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TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPED 
Per Year “ «= 178. 4d. + 13s, 0d. 
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$8 CHRQues AND Post-Orrick ORDERS TO BE DRAWE IN FAVOUR 
or ADAMS & FRANCIS, 59, Fiext-staeet, Loxpoy, E.C. 
Orricrs: 201, Regent STREET, 
AND 
59, Fieet Street, 
FROM WHICH THE TRADE IS SUPPLIED. 








TERMS FOR ADVERTISING. 





Sixpence a line of eight words. A reduction will 
be made on a Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, ApaAms AND Francis, 59, Fleet Street 
(not to the Eprror)., All Advertisements must be 
PAID IN ADVANCE. 








ISS FANNY ARMYTAGE will SING at 

Richmond the 16th July; Collard’s Rooms, the 19th; 

and at Ironmonger’s Hall, the 26th. Letters respecting Ora- 

— co &c., to be addressed to 15, Park-crescent, 
we 


N DLLE. KATHERINE SAMONA, Pinniste, 
hs be happy to receive engagements (either Town or 
Country). Address, care of Mrrztgr & Co., 35, Great Marl- 


borough-street, Regent-street, W. 

i\" ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, \Sr. 

GgoRGE’s-ROAD, Warwick-square, Belgravia. 








ISS BERRY, GREENING visits St. John’s- 

wood and Kilburn every Tuesday for the purpose of 

giving lessons in Singing ; Belgravia every Wednesday ; Isling- 

ton every Thursday ; orwood every Friday ; Clapham Park 

every Saturday. Lessons in her own neighbourhood (Bayswater) 

every Monday. ‘For terms address Messrs, CaArrEnL « i 
50 New Bond-street, W. 


Sg ay TALBOT CHERER (late Miss 

Euiza Huaugs) requests that all applications respect- 
ing town or country engagements for oratorios, concerts, &c , 
to be addressed to her residence, 12, Tauntot-place, Park- -road, 
Regent’s-park, N. W. 


MADAME REILOFF (S oprano), of the English 
Glee and Opera Union, w happy to a” en- 
gagements. Address, 1, Clarence-place, Clapham-road, 


MADAME DECK SERVANI (pupil of , Signor 
Garcia) has the honour to inform her former pupils 
that she is now in London. She is desirous of acquainting those 
who, by a defective mode of regulating the voice, have impaired 
its intermediate or destroyed its higher notes, that she under- 
takes to restore puch yices, and to produce purity of tone, With 
freedom and regu ge Pgh xpression. She is also suce Lin 
correcting rhe a the defects of throat and nasal voices. 
84, Burton-crescent, Tavistock-square. 














M® J, AUGUSTUS HUGHES (Soprano). 


Lessons 1x Voick Propvction aNxp VOocalisatiox, 
according to the Italian Method, 
TEACHER ALSO OF THE PIANOFORTE. 








Address—21, Harrington-street, Mornington-crescent, N.W. 


GANZ’S SONGS. 


“SING, BIRDIE, SING.” 
Sung by MADAME PAREPA. 
Price Four Shillings. 


_———- 


‘THE MURMURING SEA.” 
Price Four Shillings. 





“THE NIGHTINGALE’S TRILL.” 
Sung by MADAME PAREPA. 
Price Four Shillings. 





“WHEN WE WENT A GLEANING.” 
Sung by MADAME PAREPA. 
Price Four Shillings. 
“]T SEEK FOR THEE IN EVERY 
FLOWER.” 
Sung by HERR REICHARDT. 
Price Four Shillings. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


Mss, J ULIA ELTON will SING ‘George 
Perren’s New Song, “ My Jamie,” on the 17th of July, at 
Scarborough. 


DLLE. RITA FAVANTI 





begs to an- 
absence on the Continent. All communications for Concerta, 
Oratorios, Tours, &c:, to be addressed to her residence, 28, 
AsBinapon Vi11as, Kensington, W. 





all applications respecting Town he Pores engage- 
ments for Oratorios, Concerts, &c., to | 
residence, 33, MANCHESTER-STREERT, Secheapeueieh, WwW. 


N 


Pianoforte and Concertina, 
Regent’s Park. 








to announce that she has REMOVED from 
VILLAS, Kinsury, N.W., 
town or country, orfrom Pupils, are to be add 


NA, is igen ROUS be 





Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be mate to 40, Urren CHARLOPTS-STREET, 
or CrawEr & Co, 


nounce that she has arriyed in England, after a long 


ADAME SAUERBREY (Contralto) requests 
addressed to her 


ISS CUNIGUNDA PELZER requests that 
all letters respecting Engagements, or Lessons on the 
ected to 72, ALBANY Street, 


ery ELWOOD ANDREA (Contralto) 
begs 1 
BEAUFOY-TERRACE, Marpa-vats, to 15, SP. PRINGFIRLD. 
where all communications respecting 
engagements for Oratorios, and Public or Private — in 


to announce that she 
has resumed her professional duties for the coming | — 


Fitzroy- -square, 





ence 8 York-sTRERT, Portman-square, 


ADA BERGER LASCELLES neste/all 
Geatteton pene Ticstna "he to be ny her resid- 





M's ANNA HILES will SING George 
Perren’s. New Cpvatina, “When the Cuckoo, comes 
again,” at Scarborough, on July the 16th. ! 


Iss ANNA eager areas Pout Sum the 
tray: plenty toe Omen, pa ee ve Rad Address, 

New dge-street, E.C., or, Craman & Co.,’ 201, 

Rogen treet, W. 


rs 








R. HOWARD PAUL will Sina “THE 


TWINS” at Scarborough, Whitby, Baton, Liandudno, 


AER 


Season. 
Evstor-sQu ARB, } J 


M Songs, ‘* There's none 80 fair as 


the Bells,” at Scarborough on the 16th a wut ‘Trth of July. 





WILHELM DOEFHLER, Solo Violinist, 
to announce that he has returned to London for the 
or Engagements, Gaam, ard Lessons, address, 2, 


R. GEORGE, PERREN will SING his New 
ne” and “ When first 











s, The Old Green Lane,” 
“There's né so fair as shej” ay 











Mé..: GEORGE PERREN will SING his New 
pfirst the oo. lis,” 


JUST PUBLISHED. 


FLICK & FLOCK 
(FIREMAN’S) 
GALOP, 


P.,. HER TEL. 


(AS PERFORMED AT H.M.'¢ STATE BALL.) 


& 

Original Edition, for the Pianoforte, solo..." 4° 0 

Concert ditto, transcribed by FE. Ketterer ... 4 0 

Arrangement for full Orchestra,/in parts ... 2 0 

Ditto, small, ditto ........... 66 saideistesbusedabs 1 4 
LONDON: 


EWER, & CO., 87, Rucenr Srazer. 





ILLIE PAPE will be absent on a tour 


through France and Spain during the months of June 





and July. Communications will be forwarded by Mesars, 
KIrnkMAN & Son. 
Rk. | JOSEPH § ATES, f Conte and 


Prine pal. Gboist / the’ /Du ic, 
‘ollege, and Antient Concerts “pupil of Barn tt) edd 
to London. All communications respecting lessons or engage- 
ments to be addressed to his residence, 68, Gloucester Crescent, 
Regent’s-park, N.W., or to Messrs, Cramer's, Regent-street. 


R. GEORGE P. MERRICK (Pianist) requests 
all applications respecting engagements for Concerta, 


it 8 &&., be be ‘encuMey Brigton- 


) 
R. JOHN RHOL &S gives Lessons as usual 
in town on Saturday ; Singing aud Harmony. 
Address, Mr. Jonn Ruovr , Cnrorpon, 8. 
R. FRANCIS ©AVILE. ‘CLARKE receives 
and attends pupils for elemen instruction on the 
— and Violin. vor RK Ww” apply at tr Leamington 


a 

















Road Villas, Westbourne, _ ‘ 
N Eminent LADY Met rent 8 (Soprano) is is 
preferred Adisesky Aa 00 Lamont Co, Adon 


and Co, 62 and 63, New 




















rYHE ST. JAMES’ 8 GLEE UNION (Male 
Di ; ies see For terme i Mr. 
Coutixs, 61, Lincoln's Tan —— at Wimbledon ‘Mon: 
day, 16th July, 1866. 
T° fork ee my 
ielant He i mea TuNEF 
oy do small repairs =i Muare, Pont: 
office, cored bad. W Ww. 
WANED, a ay we us 2 nah Tuner. Smell 
bush, W. 
D* STOLBERG’S VOICR LOSESGE. — 
itattened pry ser ir ew yt for a 
ay of a cenwury, ae te ray 
” fully Wika wnat 8 Vera on 
Tobe otal” Maal Coemiote in 





Bennett Gilbert, ‘‘The Silver~ M 









rt, Blackpool, Carnarvon. 
*Publehed by Osanx Xx 4 Or Tcattod’ BIL Rogeut-aireet, Ww. 


28rd, 24th; aud 25th, 





To be o 
United K 
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| ‘ATION FOR ‘YOUNG LADIES. — 
4 Institution de Madame Rey A Paris-Auteuil, Rue dé la 
Fontaine, 29 bis References: MM. Cramer & Co, 201, 
Regent-street ; I. Lloyd, Eaq., 42, Finsbury-circns, London ; 
Rev. R. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c. FProspectases on application. 





ARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d'¥tude de Roles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study cither a French or English Répertoire. 

Monsieur Ronget speaks French and English, has Y pe en 
upwards of fifty pupils now on the princi po F- c stages, 
and is thoroughly corrversant with Englis 1 Operatic and Concert 
business. 

References; Messrs. Cramer & Co., London; MM. E. 
Gmitier, Paulin, et Grosset, Professors at the Conservatoire 
Iinpérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, address Run ve Lava Protonces, 11. Mon- 
sicur Ronget will be bappy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 





HE COURT CIRCULAR. — The leading 
fashionable Journal. 





HE COURT CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
monts, Foreign Tntelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 





Ts COURT CIRCULAR.—Fstablished in 1856. 
Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


TR 


HE LONDON PIANOFORTE COMPANY 

Limiten (Trade-mark ‘‘Dussek & Dussek”). Manu- 

factories, 30, Lrwe-etaext, Camden-road, and at CasTLE-noap, 
Kentish Town; Orricu 1x Lywz-sTRert. 

The London, Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out im the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager. 
30, Lyme-street, Cauden-road, N. 





COURT CIRCULAR.—ANNUAL 
SUBSCRIPTION, £1 18. 








LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 






Ashton-under-Lyne oo. ccceeeceveceee Te Newall. 
MID nna:0.04-0% 00 0c b¢-4000 44-0090 0 
Behfase.. o.oo cece cecececcceee cece eee Hart & Charchill. 
Birmingham o.oo ce cece ve cece ve ee ++ Adams & Beresford, 
SIU ba 60:00. 64 i0.00.00-0hge0nsese0) an 
BPs cbidd do oe cedd ddbd vo bib! bbdd oo do) a) DUO, 
DUO 05 00 v0. 4¢.08.00.00 40.0008 cognee oo, MeunON & Sone, 
SOI a 03:55 00 See 06.00 00-50 aes koveah: 
Ditto... ... Pood s.. Wm. Brunt. 
Bury wvsevs ..+ W._E. Spragg. 
Canterbury ... . G. Eastes. 
Cheltenham .. ©. Hale & Co. 


Ditto SCION SNAP ER RMB Finlayson. 
OE od cd ce ba Gu ba 04-45 de to ca 00 ones ee ee ne 


CUROM coccescioane ; . +» Mr. Harrison. 
| Pre eprrrer T 
ee Bee eee reir eS 

DUNG, nv: 00:00 ve pees 00,4q 000d cf eoeece Wit, Aeethven & Ca, 


pS OE eNews 
Baindurgh oo cc cccccevevecdee cece es John Purdie, 
pes CC 


BD ic cat bu.0% ag: 0a 64 ue 040034 tn ch, 
Bago ne oe cc cc ce ce cece sete ceee ee TW. Maas. 
GHAGIOW ase cedececd coneeecececeeeee J. Muir Wood & Co, 
PROPOIIN Es 0 00 00 20:09:06 e0:00'0n 40'90 6000 Ee 
HAWfUw ooo cc teeccecceevseeseceee se Wim. Heminway. 


Hartlepool .. v0 oo 00 cogs sone sere eenecs 


C. Hoggett. 
Huddersfield ....... J. Wood. 

















Leamington Mr. Mander. 
Liverpool Hime & Son. 
Ditto . J. Blackshaw & Co. 
Ditta J. Smith & Sons. 
Ditto .-. T. S. Beswicke, 
Manchester . Hime & Addison. 
Ditto « & Heng. 
Ditto . James Turner. 
Ditto 0 tobe ud . Messrs, Forsyth, 
Newcastle po ceny oe doe dane eetees Nicholson & Son, 
Puyol ..00 000 cerpcesecccceccces MANO ROWS, 
ROAM 6 dee ce eek et eee teee es Miss Binfleld, 
Slourdridge srcciscerneeenemerce ce ee H, Simms, 
BiaeTNARS |... os vc a0 00 00 00 00 00 060000 Cele VEE 
Tiwerton .... .. [ Sharlane. 


Upper Nov wood, South Nerwoort, and ? 
OME PUIACE oo 05 do 000 ss cecces f J. Berenger & Sons. 





———_— — ——- 


GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


160, REGENT STREET, LONDON. 





THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, 8.W. 


PPLE PPALDPELOOnrnrmrmwnwO™" 


THIS Association has been formed for the 
; purpose of extending to customers, who are willing to 
pay ready or for the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are obliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers, It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained. It is also apparent that ready money transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
peer eyeely obtain the advantage of increased available 
capital. 

These assertions are not. based on theory only: the ready 
money system has already been tried on a large scale amon 
special classes, whose members have united for the purpose o 
carrying it out. It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. . 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can cOmmand the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
added to the ayecrnes “ws list, which will be printed by the 
Association and supplied to Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Each Member will thus have the Nf artonggy of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular. A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holders increases. 

Ticket-holders are not Shareholders, and do not incur any 


liability whatever. 
JOHN LAUNDON, Secretary. 


Payments may be made by P. O. Order, payable to the 
Secretary, at the Post-office, Charing-cross. Enquiries will be 
answered at the Offices of the Association on personal applica- 
tion, or on receipt of stamped envelope 





VINGT MELODIES, 
CHANT et PIANO, 
Par. CH. GOUNOD. 


Price 10s. 


TT TTT 
BD DOMVe on cc cccccccccccccedecccecces Me DO Lammartines. 
3. Ave Maria 

4. Le Premier Jour de mai .......-..ceeeseeeeseess Passerat 
5. Oma belle rebelle ...cccccceccccccvcccceccccccvccs Ball. 
Ry BRDOGR . an 60,00:55:00 009005 00. 06:ce0d000ssens on | OUR Oe 
7. Chant d’automne. 

8. Le lever .......0+. 66 00secececcecesccee MOG GO SeNee, 
D, Venise .. ..cscccorccicdesccccsceccececs Alfred de Musset 
WO. CACRORER ss 00 viiee seweine déticdsdiviccceddcdicr  WHCOOe EDMN 
UD. Ue VOU oc cocctece cece cecececs cocece pe Aske MARRARUNRE 








BR BO PORTO oo 00 0000.95 0000:0005:07.0¢:00.00,006) 00. ae 
18. Chanson de printems .................. Eugéne Tourneux. 
Rg AAT Ae 
15. Nilor nila grandeur .............4..++.++. La Fontaine. 
16. L’ame d'un ange (La Rondinella) .... Théod de Banville. 
en ree ere 
a. Si is 6s 66 on a0 60ck tec uecéanep oeneesene ME 


19. Le chant d"Muryclée........+.-- sss. 0seees ce ecee Ponsard. 
20. Le OIF oie cdi de Wee cccee cess ceeceeds A. Do Lamartine, 


Crannn & Co. Limited, 201, Regent-street. 





rNHE SYLVAN ECHO. A ve leasing echo 
I song by Mastnr. Price 8s. uP J 


Caawen & Co. Limited, 201, Regent-street. 


Who’s your Doctor? 


[ HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


80LD BY ALL CHEMISTS, 








GRETTON’S MENUETTO 
. TRIONFALE. 4s. 


Caaugern & Co Limited, 201, Regent-street. 


BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 





8 
CHORUS 2. co ccsisocscocsesence, & 
VOCAL BOLO....5 ssisceccsled apse 8 
FULL ORCHESTRA (Parts).... 5 


oo oF 





_ In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody. such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 





In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a iaility. The opening pastoral 
symphony in C will remind the hearer of themes both in ‘‘ Faust” 
and of ‘‘ Mireille,” especially ot cne in the latter; but it is 
probable that the p has intended to suggest the nativity, 
atter the fashion of Handel in “‘ Messiah,” bya melody such as 
the Calabrian Pifferari may have sung. ‘The first symphony, for 
horn and wood instruments only, has a sustaine bass ; 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 








LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 


OL eenenemrnenwonnm™mervr 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXVII._ .- 





COG ic inttiilisrcclshs 
VOOAL BOLO.............0000 
FULL ORCHESTRA (Parts) .... 


aw a # 
coooFf 





This lovely paraphrase of ‘‘ Super Flumina” is in Gounod’s 
best manner ; fail of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall, 





“By Babylon's Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written to a 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farpie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great lection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession, The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israclites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes a bouche 
Sermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has Kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is ay ny to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exceed- 
ingly picturesque passage on the words ‘Thy babes shall 
be taken and dashed,” and for its sustained dramatic power, 
but brought, as it seems to us, to a somewhat abrupt con- 
clusion. _ On the whole, however, it must be acknowledged 
that M, Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 





LONDON : 
CRAMER & OCO., LIMITED, 





201, REGENT STREET, W. 
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THE FIRST SADNESS, 
z 
To-night you must not ask me 
To make one in dance or song, 
I'd jangle all your music, 
And set the dancers wrong! 
Alone I'll keep a vigil, 
And see the pale stars die, 
*Till daylight ends my dreaming, 
And trembles o’er the sky! 
My young life’s long to-morrow— 
Shall it be grave or gay ? 
I cannot tell—yet oh, my heart, 
Ive seen my fate to-day! 
IK. 
My fate it was no terror, 
No phantom grim or grey, 
It rose not with the darkness, 
It fled not from the day. 
Ah no! it came in beauty 
That lips can never tell, 
And o’er me, hoping, fearing, 
It threw a strange sweet spell! 
And so, while stars are gleaming, 
Silent I watch and pray, 
For still I know not, beating heart, 
What fate I’ve seen to-day! _ 








PROVINCIAL. 





In the Library Hall of the Atheneum, Man- 
chester, an Amateur performance took place last 
week, for the fund in aid of the widow of the late 
John Critchley Prince, the well known Lancashire 
poet. The audience was a highly respectable one, 
though scarely so numerous as might have been 
expected. ‘A Bachelor of Arts” and “ Nine Points 
of the Law” were well acted by the Amateurs, 
assisted by Mrs. Bickerstaff of the Theatre Royal, 
and Miss Annie Radcliffe of the Prince’s Theatre. 





Mr. Loaring gave a grand vocal and instru- 
mental concert at the Town-hall, Yeovil, on 
Tuesday evening last. The concert passed off 
very well, especially the instrumental pieces, viz., 
Auber’s overture to “ Fra Diavolo,’”’ Bishop's 
“ Guy Mannering,”’ Haydn’s Third Symphony, and 
Paer’s “Sargino.” The vocal music comprised 
“By Celia’s arbour,” Horsley; ‘Come, boys, 
drink,” Marschner ; “ Stars of the summer nights,” 
Sullivan; “Sleep, gentle lady,” Bishop; ‘“‘ Would 
you know my Celia’s charms,” Webbe. Several 
songs and ballads were also given by Mr. Birks, 
Mr. Colson, Mr. Gleaves, Mr. Brutton, &ec. 





Mr. T. W. Robertson’s highly successful comedy 
“Bociety’? was played for the first time in 
Manchester, at the Princes’ Theatre, on Monday 
the 9th. It had the great advantage of being 
performed by the Prince of Wales company, its 
original exponents. The general verdict was 
altogether in its favour, and the general opinion 
is that there can be no doubt that the piece is 


one of superior excellence, both as to plot and) affected, slow, and unimpassioned. It was, 
characters. The plot calls to mind Moore’s| however, much applauded. Tasca, the new 
lines :— 


At beauty’s door of glass 

As wealth and wit once stood, 
They asked her which might pass, 
She answered he who could. 

With golden key wealth sought 
To pass, but ’twould not do, 
While wit a diamond brought 
Which cut its bright way through. 





At the Dublin Exhibition Palace, on Saturday 


evening last, July 7th, the eminent cornet 4.1.4 has a good range of notes, but it sadly lacks 


piston player, Mr. Levy, concluded the engage- 


ment he had so successfully, fulfilled for some | creditable substitute for Rokitanski, and although 
time past, and the Commitee succeeded in entering | his yoice had neither the power nor depth of 
into an engagement with Les Sauret Freres from | compass to do ample justice to the concerted pieces, 
Paris, the youthful performers on the piano-forte | he, nevertheless, appeared to, be we 
These very clever young artists| with the music. The management o 


and violin. 
made their first evening appearance on Tuesday, 
when the program was opened by a duet on the 
piano and violin, from Oberon. Their extra- 
ordinary amount of execution was the most re- 
markable feature in their entertainment, and also 
the clearness of touch with which Emile Sauret 


performed the solo, ‘‘ Etude de Concert,” allotted 


amount of praise for his solo from “ Il Trovatore,” 
which obtained the applause of the house. These 
surprising young gentlemen were educated at the 
Conservatoire of Paris, and one of them was pre- 
sented by the Emperor of France with a violin 
value £150. Next came out our well-known Dublin 
vocalist, Miss Fennell (whom the manager had 
prudently re-engaged) ; she rendered her doubtless 
favorite song, “ Nobil Donna,” with great clearness 
of tone, she possessing a good and full mezzo- 
soprano. In this song as usual she received a 
well-merited encore, for which the Irish song, 
“ Savourneen Deelish,” was sung; Mr. 0. Rorke 
playing her accompaniment. Certainly this gen- 
tleman deserves no little praise as an accompanist. 
Miss Fennell also sang one of our best Irish 
melodies, namely, ‘“ When through life unblest we 
rove,” for which the crowded concert bestowed 
upon her the greatest amount of applause; and 
the well-arranged program was ended by another 
duet from “ Les Sawret Freres,” which was, to say 
the least of it, wéll played by both of the young 
artists. There is not the slightest doubt but the 
artists from France will prove a success. Miss 
Fennell is certainly a great advantage to the 
Exhibition Palace, and there is every hope of her 
re-engagement, being generally approved of, and 
it only remains with Dublin people to patronise a 
place of amusement where the committee are in- 
defatigable in their efforts to please, and where so 
large an amount of talent is at present engaged. 








THE OPERA. 





Roya Iranian Opera. 
We have nothing new at this house to record as 
having been presented during the past week. Ricci’s 
‘* Crispino e la Comare” was announced for Thurs- 
day, but it has been deferred till Saturday, Mdlles. 
Patti and Ronconi being cast for the parts of Annetta 
and Crispino. 


Her Masusty’s THEATRE. 
‘* Bobert le Diable,” produced at Her Majesty's 
Theatre on Friday, the 15th inst., was greatly 
marred in its effect by the sudden indisposition of 
Signor Rokitansky preventing him sustaining the all 
important réle of Bertram. The first appearance of 
vocalists in the other véles, however, created no 
little curiosity, and the theatre was crowded in every 
nook and corner. Notwithstanding the usual ex- 
cisions of this master work of Meyerbeer when given 
in London, considerably shortening its duration, 
several of the movements were taken much too 
slowly, and the opera was protracted to a very late 
hour. Mdlle. Ilma de Murska does not shine in the 
music of Meyerbeer. The first aria was creditably 
sung with the chorus accompaniment; but the 
Romance, “ Robert toi que j’aime,” was too studied, 


tenor, sang the music of *‘ Robert”’ with care, and 
made a more favourable impression than he had 
previously earned. His voice is fresh and powerful, 
he sings in tune, and acts with intelligence. With 
more experience he will acquire greater command of 
his organ, husband its resources for suitable effects 
of dramatic expression, and obtain greater flexibility. 


the music of Alice with expression and intelligence. 
Her voice is pleasing in quality, powerful in foree, 
flexibilty. Foli, atthe eleventh hour, was a very 


acquainted 
the Tomb 


——> 


carved figures, grouped around the ruins, were very 
tohim. The young violinist also deserves a large | picturesque. 


The dances were well arranged in 
this scene to the exquisite music of Meyerbeer, and 
the effect was excellent. Tho réle of Rambault was 
very well filled by Stagno, the Chorus was efficient, 
and the Band effective. We commend Sig. Arditi, 
however, to accelerate the movements of the opening 
scene, the Romance, the Trio in the last scene, and 
all the Finales. These French operas in their 
Italian guise lose much of their spirit when taken 
too slowly. Considering the difficulties of the 
music, and the little time for rehearsing it, in the 
hurry of a London season, the tout ensemble was 
very satisfactory and the mise en sctne most effective, 
On Saturday fresh evidence was given of Mr. 
Mapleson’s desire to keep faith with the subscribers 
by redeeming another of the promises made in the 
program issued at the opening of his most brilliant 
season. Indeed of late the repertoire .has been 
varied, the revivals so numerous, and of a class b 
exacting, that we can but admire, while we wonder 
at, the indomitable energy which has enabled that gen- 
tleman to organise and the company to execute, works 
of such proportions, sometimes, however, not quite 80 
perfectly as might be desired. We had to speak last 
week of the rendering of Mozart's ‘ Il Seraglio,” 
and we have now fo record the first performance this 
season of Rossini’s gorgeous ‘* Semiramide,” which 
was given for the first time at Venice in 1823, and 
introduced the next year to the notice of the British 
public at this house. Of the musical merits 
of the work itself it would be superfluous now to 
speak ; we need only say that on this occasio 
singers, band, and chorus united in their exertions 
to do it justice. The overture, brilliant and ever 
welcome as it is, though somewhat noisy, was 
better played than the accompaniments were ren- 
dered. The immense length of the opera has ren- 
dered much curtailment necessary. The characters 
of Azema and Mitrane being now mere walking per- 
sonages, all the scenes in which they formerly took 
active part were cut out, to the manifest detriment 
of Rossini’s purpose. Malle. Tietjens as Semiramide 
looks and moves the Queen, but her Teutonic train- 
ing does not fit her for the music. Her histrionio 
manner in the scena ‘I vostri voti omai” was 
grand and majestic, but the florid style of the 
music is most trying to her; yet she overcomes all 
difficulties with her wonted energy, whilst tho 
quality of her voice and level singing somewhat 
compensate for the absence of those astounding 
“ tours de force” in which singers of the old and legit 
mate Italian school delighted to revel. Mdme. Tre- 
belli-Bettini is the best Arsace since Pisaroni and 
Alboni. With a voice of rich quality, unerring 
vocalisation, true dramatic expression and personal 
appearance exactly suited to the réle, nothing on 
her part is wanting to charm the ear and please the 
eye. In Assur Gassier has a character for which he is 
in many ways qualified, but it is by many degrees 
inferior to the original version of Tamburini, Foli 
as Oroe, and Stagno as Idreno, obtained well de+ 
served applause, although there was no ostensible 
reason why the song of the latter should have 
been excised. The choruses went, upon the whole, 
better than might have been expected, considering 
that the rehearsals, must have been but few, The 
scenery is somewhat incongruous. A fresh mount- 
ing next season would, wo cannot but think, be 
satisfactory both to the public and the exchequer. 
As the season wanes, so much the more persevers 


Mime. Lavini, who débuted on this occasion, sang | ingly docs Mr. Mapleson produce novelties. We ean, 


however, but think that it was unnecessary to bring 
out Verdi's  Ernani” on Tuesday, which, although 
possessing some of the most pleasing features of Ver- 
di’s manner, is not a general atte a with rm pub- 
lic. Besi the work which Mdlle, ie doing 
is too ann Ae human being to tadae feithott 
irreparable mischief to her organisation. To study 
and play three such parts a8 Mozart's ‘‘ Contanaa,” 
Rossini’s “ Semiramide,” and Verdi's “ Elvira" 


scene was novel, and Mr. Telbin is entitled to great within a week is too great a strain upon flesh and 
credit for sparing an English audience being shocked 
with the sight of the resurrection of the Nung from, 
their graves. Considering the limited space of the 
stage the perspective of this scene was very.effective, 


bloody anf therefore it eam be no ey of ayixpriap 
that on taeeary this A a hedealy 94 ss fe ie 

and her voice far from being under its usual com- 
mand. With aueli ati énilartas dé tiches\crowded 





and the Nuns enveloped in drapery, erect like 





together in this house, a little more rest ought to be 
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piven—or taken—by its most important artist. 
Tasca does not sing as well in this opera as in the 
* Robertas’ A better Don Carlos than Santley 
could scarcely be found, and the effeet he gave to 
the finale of the third act, where the conspirators, 
eanght in their own trap, are pardoned, made the 
situation far more remarkable than Verdi perhaps 
intended. The ‘Sifva of Gassier shows how useful 
anil ready a méniber ‘of the trope he is. The minor 
chrracters were! reapectably filled, and the band and 
chords were as painstaking as in operas making mach 
larger derhands! upon their resources. 





CONCERTS. 


Mr. Sunnivan’s Concert. 

Not many years ago might have been seen a 
thick-set youth with square cap, red coat, shorts, 
nnd royally costumed for service, tradging across 
tHe park with other boys, for matins at St. James’s 
Ohapel—one Master Arthar Sullivan. With voice 
broken, and being'no longer fit for Chapel Service, 
he joins the Royal Academy of Music, and ulti- 
mately obtains the Mendelssohn scholarship, 
fonnded by’ Mdme. Goldschmidt, for gratuitous 
edluéation at Leipzig. Since his return to London 
he hhs writtén several works, of more or less 
merit, and has had the rare fortune of seeing them 
in’ print and favotirably noticed by the Press. It 
was, therefore, gracious on the part of the founder 
of this scholarship to come forward with the 
prestige of her former fame to favour Mr. Sullivan’s 
first benefit concert. Although her voice is no 
longér fresh and under control, as in former times, 
the Swedish songstress still evinces the power of 
n keen and conscientious artist, and, had she 
sang the ‘ Vallon,” of Gounod, as we lately 
heard her, sho, would have, charmed us far 
more, than by means of the trilles and obso- 
lete and trite imitative warblings of Hiindel’s 
“ Sweet bird.”, Nor do we care to hear our old 
ballads parodied before a large audience, by an 
artist of such skill as Mdme, Goldschmidt, with a 
complete orchestra behind her. In truth, with 
the, exception of ‘‘ Orpheus with his lute,” the 
better of; the two, songs sung by her, we derived 
lite or no, pleasure, from Mdme. Goldschmidt’s 
contribution, to this concert. Perhaps we are 
justified in saying that her voice is better than 
when she last sang in London, and she sustaing 
with her wonted effect, upper notes closing a 
cadence which never fails to captivate the 
general public. This was well received and 
greatly applauded. ‘The other vocalists, being as 
excellent as usual, call for little remark—save 
that, ‘O mistress mine’, was. encored, being 
especially well sung by Santley; that Bach’s con- 
certo was,out of place, though well played; and 
that Moscheles’ “ Recqllections of Lreland” wasnot 
exactly due homage to the composer present at 
the performance, or, called for ‘an appearance.” 
Mdlle, Mehlig played the solo well, and was ap- 
plauded, The orchestral music that constituted the 
principal feature of this concert was well executed 
under the hatexn of Mr, Sullivan, With all deference, 
however, to the parties who concocted this medley 
program—oconsidering the heat of St. James's 
Hall at, this time of tho, year, and the presence of 
s0, many professors, foreign and native, to enjoy 
the productions of a new, young composer—we 
can, handly conceive it possible to set off new 
works togreater disadvantage than by introducing 
dull,; obaglete, pianoforte music and songs, so 
wearisome to the most, willing auditor. We shall 
nat trouble our readers with a lengthened com- 
ment, upon the compositions of .Mr., Sullivan. 
His, instrumentation,, is, somewhat monotonous, 
and, his themes are, not always definitely or 
clearly expressed, (In, most of the compositions 
he, ig,more fortunate with, his Cantabile, or second 
aubjech In, his Symphony ‘this. was partico- 
larky,,the case. |sin\) the first Allegro. The 
want of, variety, of, rhythmical accent was 
noticeable, and this would have been avoided had 
Mr, Spllivan been advined to adopt for his first 
work thea model of the great masters, and intro- 





duced the Minuet or Scherzo. Without defining 
where talent ends and genius begins, we do not 
hesitate to say that Mr. Sullivan is deserving of 
encouragement. He is, however, in danger of 
being spoiled by the excess of flattery, and we 
would warn him against this fatal rock, on 
which so many young men of promise have 
been wrecked. We were much pleased with 
the humorous music of “ Bor and Cor” which 
Mr. Sullivan wrote for a private entertain- 
ment some weeks ago, and shall be glad to 
hear of his success in a lyrical work for the stage. 
In parting with this young composer, we seriously 
enjoin him to labour, meditate, and bear in 
mind the admonition of Grétry to a student :— 
“Si tu veux te livrer aux charmes de Iétude, 
renonce aux plaisirs des sens.” 

By command of the Queen’s State Concert was 
given on Monday evening at Buckingham Palace, to 
which a party of nearly 800 was invited. The Prince 
and Princessof Wales, accompanied by the Members 
of the Royal Family, conducted by Viscount 
Sydney (the Lord Chamberlain), and attended by 
their Ladies and Gentleman in Waiting, entered 
the Saloon at a quarter past ten o’clock, when the 
Concert immediately commenced. The Pro- 
gram of the music was as follows:— Overture, 
“Oberon,” (C. M. Von Weber): Quintetto, “Hm, 
hm, hm” (Il Flauto Magico), (Mozart): Mdlle. 
Adelina Patti, Mesdames Maria Vilda, Trebelli 
Bettini, Signor Bettini and Mr. Santley; Romanza, 
“Una furtiva lagrima,’ LD’ Elisir @ Amore, (Doni- 
zetti): Signor Bettini ; Song and Chorus, ‘‘ Mark 
the} waves,” Undine, (Benedict): Malle. Adelina 
Patti; Barcarolle, ‘‘Swlla poppa” (Ricci): Mr. 
Santley; Cavatina, ‘‘ Casta diva,” Norma, (Bellini): 
Mdme. Maria Vilda; Duet to, “ Il convegno,” 
(Lucantoni): Mdmoe. Trebelli Bettini, and Signor 
Bettini; Coro, * O Salutaris,” (Auber): Ballad, 
“On parting,” (Adelina Patti): Mdlle. Adelina 
Patti (the poetry by Lord Byron); Duet to,“ Parlar, 
spiegar non posso,” (Rossini): Signor Bettini, and 
M. Santley (Mosé in Egitto); Terzetto, “ Lift thine 
eyes,’ (Mendelssohn): Mdlle. Adelina Patti, 
Mesdames Maria Vilda, and Trebelli Bettini 
(Elijah): March and Chorus, “ Ruins of Athens,” 
(Beethoven); Aria con Variazione, “ Al dolce 
canto,” (Rode): Mdme. Trebelli Bettini; Solo, 
Quartetto, and Coro, “ Alziam gli evviva,” 
Euryanthe, (C. M, Von Weber): Mdme. Maria 
Vilda Coro, “ La Carirad,” (Rossini): Soli, Mdlle. 
Patti, Mesdames Maria Vilda and Trebelli 
Bettini Signor Bettini and Mr. Santley ; Sestetto, 
“Vadasi vi di qua,” (Martini): Mdlle. Adelina 
Patti, Mesdames Trebelli Bettini and Mari Vilda, 
Signor Bettini and Mr. Santley; finale, “ God 
save the Queen.” Conductor, Mr. Anderson. The 
performers, exceeding 160 in number, consisted of 
her Majesty’s Private Band, aided by several 
instrumentalists of the Philharmonic Society, Her 
Majesty’s Theatre, and the Royal [talian Opera, 
the chorus being selected from the Operas and the 
Sacred Harmonic Society, Exeter Hail, The per- 
formance was conducted by Mr. Anderson, the 
director of her Majesty's Private Band. 

The third matinee of the Pianoforte Quartet 
Association came off at Collard’s Rooms on 
Thursday, July 12th. The instrumental portion 
was perfect; the executants being—Miss Rober- 
tine Henderson, and Messrs. Baumer, Carrodus, 
Baetens, Pettit, Paquis, Raspi, Paque, and Waud. 
We subjoin the program—Quartet in B minor, 
Op. 2, for pianoforte, violin, viola, and violon- 
cello, Stephens; Canzonette, ‘ Felice notte 
Marietta,” Pauer; Septet in E flat, Op. 20, violin, 
viola, violoncello, horn, clarionet, bassoon, and 
contra-basso, Beethoven; new ballad, “ Gallant, 
so gay,’’ Harold Thomas; solo pianoforte, ‘ Kin- 
derscenen.”” (Children’s scenes), Op. 15, Schumann; 
“Von fremden Liimdern und Menschen ;" “ Curiose 
Geschichte ;” “Am Camin ;’’ “ Fiirchtenmachen ;” 
“Triumerei ;” song, ‘‘O, gentle flowing river,” 
Annette; quartet in D, ‘“ @uvres  posthwmes,” 
Hummel. Miss Robertine Henderson acquitted 
herself to the entire satisfaction of amost critical 
audience. 





THE THEATRES. 


At this period of the year the theatrical business 
least affected by the heat is that which is done east 
of Temple Bar and north of the New Road. The 
fashionable world finding it too hot to go to the 
theatres, although not too hot to go to the Opera, 
the large theatres accordingly shut, with the 
exception of one or two who remain open to accom- 
modate the remnants of playgoers. But the minor 
establishments know little of times and seasons, 
It is seldom too hot for the artisan; and he, his wife 
and family must have their amusement summer and 
winter. Accordingly, while the last night of the 
subscription at Her Majesty’s is this Saturday; 
while the closo of the Royal Italian Opera is 
announced ; while the Lyceum doors are shut; while 
Drury Lane is involved in obscurity ; while Mr. Buck- 
stone advertises his parting benefit, the Princess's 
runs a single play and there is nothing doing at 
the New Royalty: during all this last season the 
theatres of the working classes fill nightly and pro- 
duce success on success. Elsewhere we have little 
change, except when a seasonable benefit intervenes, 
and then the program is varied. But at the East 
End, and at the Marylebone and the Grecian of the 
City Road, and at Highbury Barn, great business is 
done. The dramas produced at all these popular 
houses are very similar in character. They have 
for an end the justification of humble virtue at the 
expense of plotting (and we regret to say generally 
affluent) villany; and they often draw pathetic 
antitheses between the prosperous and the needy, 
the humble and the overbearing. But the moral 
taught is always good and is often as practical as 
those read in churches. Mr. Cave of the Marylebone 
is fond of conveying some little lesson in this way— 
a lesson of contentment or charity or patience. 
A homily is often to be found in epitome 
in the very titles of the pieces:—t Rich and 
Poor;” ‘Downfall of Pride;” ‘*The- Out- 
casts ;? “The Heart of an Irishman.” Then 
there is a terribleamount of pain and pathos 
in the title of another piece running now at the East 
end—* Desolation.” Evidently the audiences of the 
Effingham are of a misanthropic turn, and require a 
strong flavour of melancholy in their dramas, for the 
next piece to ‘* Desolation” is ‘* Britomarte, the Man- 
Hater.” The heroine of this piece—dramatised, we 
believe, from a penny periodical—is a persistent 
hater of the manly sex, and a determined scoffer at 
her lover's vows; notwithstanding, she lives with 
him for we forget how many years on a desolate 
island. He has saved her from drowning, and con- 
ducted her to this retreat in company with another 
young lady — making, in fact, a sort of pre- 
nuptial honeymoon of it, with the other young 
lady as a premature bridesmaid. But the 
man-hating maiden will have nothing to, say to 
him, although his conduct is strictly polite. After 
a few years up comes a vessel and takes off the 
castaways, and the Captain of the vessel proposes to 
Britomarte. But Britomarte hates new men if 
possible more than men she has known some time, 
and so chooses the lesser eyil by marrying her com- 
panion of the desolate island, Justin. She however, 
firmly declines to live with him; so off goes Justin 
to seek death in the Federal army, and Britomarte 
hates men more than ever. Justin, however, like 
the hero in “ La Figlia” finds not death but pro- 
motion, and comes back a Colonel just in time to 
kill the Captain of the vessel, who has been trying 
to make free with the Man-hater. So everything 
turns out right, Britomarte promising to make an ex- 
ception to her misanthropic feelings in favour of her 
husband. Now to illustrate this moral, which was, 
we suppose, that no young lady ought to go about 
disliking the men, a number of striking scenes are 
introduced. One especially, the wreck of the vessel 
which leaves Britomarte and her lover stranded, is 
a most effective scene of terror and confusion. Tho 
acting is generally creditable; Miss Foster is the 
Man-hater, and enacts the part with great spirit. 
Mr. Loydall is the gentleman who gets round her; 
and he too, evidently, understands his part. Mr. 
Burleigh is a wicked but gentlemanly father of 
the refractory Britomarte (it is owing to his naughti- 
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ness, by the way, that the young lady imbibes 
such strong prejudices against the sex); Mr. Vivash 
acts the amorous captain—a Yankee—with clever- 
ness; and Mr. Russell and Miss Pettifer were 
amusing in the comic rdles. 

A better moral is enforced at the Grecian in “ The 
Convict’s Wife,” namely, that appearances may be 
all against a man—even a convicted criminal, and he 
yet be innocent. Much the same sort of thing takes 
place in the “ Ticket of Leave Man. The hero, 
Henri, has escaped from the galleys; but nobody 
knows it, and he gets married. A fellow-convict, 


band. At length they quarrel; fight; the wicked 
convict fires, and hits Henri in the arm; escapes; 
somebody rushes in; rolls up Heuri’s sleeve to 
attend to the wound; and finds the fatal T.F. 
branded on his arm. This situation brings out the 
womanly heroism of the convict’s wife (earnestly 
played by Miss Mandelbert), who clings to ‘‘ her own 
stricken deer,’ despite the world’s aversion, Of 
course it was not JHenvi’s fault that he was a 
convict; he took the blame to shield a brother, 
and when the brother dies, he, by some peculiar 
legal arrangement, is free, while the wicked convict 
is shot. The wife’s devotion is well worked out, 
and the acting of Mr. A. Rayner, Mr. C. Mortimer, 
and the lady already mentioned, lends interest 
to the characters they represent. 

A series of morning performances, principally of 
an athletic kind, have been inaugurated thrice a 
week at the Alhambra. We shall take an opportu- 
nity of recording them next week. 








THEATRES AND MUSIC HALLS. 





On Tuesday the report definitively agreed to by 
the Select Committee on Theatrical Licences and 
Regulations was printed. Subjoined is the full 
text of the resolutions which constitute the report: 

“T, As Far as Renates To THE METROPOLIS. 

* Resolved—That it is the opinion of this com- 
mittee: 

“1, That the present system of double juris- 
diction under which the theatres are licensed by 
the Lord Chamberlain, and music-halls and other 
places of public entertainment by the magistrates 
is inconvenient and unsatisfactory. 

“2, That the power of licensing of any house, 
room, garden, or any other place kept for public, 
dancing, music, or other public entertainment of 
the like kind, hitherto vested in the magistrates 
by the Act 25 Geo. IL, c. 36, sec. 2 and 3, be 
transferred to the same authority, which may be 
empowered to grant licences to theatres, so that 
the entire regulation of theatres, music-halls, and 
other places of public entertainment be placed 
under one authority. 

«3. That such power of licensing could not be 
efficiently exercised by a subordinate authority, 
and that it is therefore desirable that it should be 
placed in the hands of an officer of high position 
and dignity. 

«4, That it is desirable that the department 
of the Lord Chamberlain be so organised as to be 
able to deal with all such places of public enter- 
tainment within the metropolis. 

“5. That it is desirable that any Act of 
Parliament dealing with the licensing of theatres, 
music halls, and other places of entertainment, 
should render compulsory the inspection and 
survey of such places, as regards the stability of 
structure, due security against fire, ventilation, 

and facility of ingress and egress; and that the 
authority to whom the licensing may be entrusted 
be required to frame regulations from time to 
time for ensuring the safety and accomodation of 
the public, which regulations should receive the 
sanction of the Secretary of State, and be laid 
upon the table of the House of Commons, 

“6. That, apart from the question whether an 
identical form of licence should or should not be 
given to theatres and music halls, it is not 
desirable to continue the existing restrictions 
which prevent music halls from giving theatrical 


7. That there be different forms of licences; 

one where intoxicating drinks, refreshments, and 

tobacco may be consumed in the auditorium of 

the building, the second where intoxicating 

drinks, refreshments, and tobacco may not. be so 

sonsumed. 

“8. That the control which the Lord Cham- 

berlain now exercises over the performances in 

theatres should be extended to other places of 
entertainment for which licences may, be re- 
quired, : 

“9. That the censorship of plays has worked 
satisfactorily, and that it is not desirable that it 
should be discontinued. On the contrary, that 
it should be extended as far as practicable to the 
performances in music halls and other places of 
public entertainment. 

“10. Thatitis desirable that. when application 
is made is made for a licence for a theatre, music 
hall, or other similiar place of entertainment, the 
applicants should be required to furnish such 
security as shall be satisfactory to the licensing 
authority, not exceeding £ — , and satisfactory 
evidence as to their respectability, as to the fit- 
ness of the building for the purposes for which it 
is intended, and as to the convenience of the site ; 
and that in the event of such evidence being satis- 
factory, the licence should be granted without 
reference to any question of competition with 
other establishments. 

“11, That the decisions of the Lord Chamber: 
lain should be subject to an appeal to the Home 
Secretary, as far as the original granting of 
licences is concerned. 

“12. That the provisions for enforcing the 
proper working of the Act of 25 George IL., c. 36, 
relative to the licensing of music halls, are in- 
sufficient and unsatisfactory, as there is no legal 
authority under which the police can take direct 
proceedings against unlicensed houses, in which 
music and dancing are going on, although they 
are enpowered to deal summarily with cases of 
unlicensed theatrical entertainments. 

“13. That it is desirable to repeal the 7th sec- 
tion of the Act of 5 and 6 Will. IV.,c. 39, which 
empowers the Excise to grant beer and spirit 
licences to all buildings licensed by the Lord 
Chamberlain or the Justices. 


“TI. As Far As Reiates To THE CouNnTRY. 
“14, That it is desirable that the licensing of a 
new theatre should be by the Lord Chamberlain, 
instead of, as heretofore, by the magistrates; but 
that the powers now exercised by the magistrates, 
both as regards the renewal of licenses. and as 
regards regulations, should continue in force. 
“15, That it is desirable that the proprietors of 
music halls, and other similar places of public 
entertainment, should be required to apply to the 
magistrates for a licence under the same or simi- 
lar provisions to those which may be enacted re- 
lative to similar places fo entertainment in the 
metropolis. 
“16. That the 12th section of the Act of 6 and 
7 Victoria, cap. 68, relative to the censorship of 
plays intended to be produced or acted for hire in 
any theatre in Great Britain continue in force, 
and that such censorship be extended, as, far as 
practicable, to music halls and other place of public 
entertainment throughout Great Britain.” 








THE WORCESTER FESTIVAL, 





The Hamburgh Festival is just over; and the 
Worcester is to come. The German celebration was 
held in the large Church of St. Michael, containing 
an organ of 80 stops, and admirably adapted for the 
conveyance of sound; and the secular! musie was 
given in the new Music Hall, The! music performed 
was the ‘ Ode to St: Cecilia’s Day.” ‘The scene of 


the Furies from) the “Orfeo”. by Gluck; Beet- 
hoven’s Ninth Symphony; Schumann's: frightfal 
Paradise and the Peri; Hiindel’s Hallelujah Chorus; 
and Overtures by Weberand  Menddélssohn, and a 
Violin Concerto of Viotti, dramatised by Joachim, 





entertainments. 








were—the Lind Goldschmidt, and. Dr., Gunz. with 
others. : a 
At Worcester will be heard, Hiaindel’s great, *\Te 
Deum,” only to be equalled not exeelled, by Hiindel's 
Messiah.” On the mext occasion of a,visit, by Mj 
Otto Goldschmidt to Hamburg, or elsewhere, far the 
purpose of conducting a large body of anusical troopsy 
we commend to his consideration the Dettingen 
* Te Deum” of Hiindel, . There .is nothing in ithe 
entixe range; of musical composition, to, equal. this 
work, in facility of execution, and grandeur, in, effect, 
and therefore nothing 89, fit; and, proper, for per 
formance at a gathering-of the-ausical hordes in 
Germany. It is the very,thing for a German; 
something he can understand if he pleases, some- 
thing he may, theorise over, and: sphrtter wsthetics 
and transcendentalisms, in a cloudland ag, thick, and 
imperious as, the smoke, from), hig) meersehaum, 
What.a healthy mind was that, of, Hiindek, ..He was 
not a German—he never, was, 89.,,| He;was poet aud 
musician, Bach was.a German 3.80 (wag Beethoven, 
who prided himself im discovering that Mozart was, 
which he was net. Mozart was a man, and, this is 
saying much for. Germpy mugi¢ian—-far; too much, 
for no pure German musician will thank us for the 
remark, This, one js always, striving, to, he more 
than a man, Mozart was simply a,map, Hiindel 
simply an Englishman, ond therefore belonging to 
all the world. As a German he could not have 
written, hig most magnificent Lobegesang jy, 48 a 
Lutheran it was impossible ;, as a Romanist incre: 
dible, As a German and Lutheray it would bayo 
been Bach; as a Romanist,it would have. beenLotti, 
or Caldara, or Colonna, or Leo; some of it queer, 
some of it hard, some of it good, some of it bad, 
But as an Englishman he stood alone jn the world, 
he was the only musician Of the class on God's 
earth. He was bound to no sclidol, tied to no creed 
excepting the yery traditions of the 7e Deum, and 
which he was graving on tho Hearts of all ‘lig 
brother islanders. He begins ona badis 'd¥ broad 
and as long as if the whole mtisical world a} some 
time or other was to take it up, and play aid sing it 
as a necessity. The hymin is all true, sos Hithdel’s 
music; it is all noble poetry, so is the music :! ft is 
made for all humanity, and ‘so is the music.’ Dit 
Te Dewn ought ‘to have been perforined at ‘Han. 
butgh'; it will be'done there.” It ‘is! prditised’ ‘at 
Worcester, let us hope 'the promise will be MIAled, 
and that’ Hiindel appears iti that eéthedtal’ us pro: 
phet, poet, and king'of fnusicians!’) 8! 8 
The ninth sythphony of Beethoven’ ig’ not’ in te 
Worcester selection, and would have begn better Out 
of the Hamburgh, for it Was turned into a @ream ‘dnd 
passed away as a myth. But at ‘Wortester will’ be 
Mendelssohn’s Lobegesang,'a long—very long ‘wa 
off the Hitndel; the “ Euijdh':'’ Beethoven's mass t 
O—right in belief, but ‘every now ‘and ‘then ‘wrong 
in formula ; Spolir’s woeful overture té” His’ Last 
Judgnient ;” Haydn's’ “ Creation} Hindel’s 
“ Messiah ; * and Costa's Naaman.” The boutitr 
people ‘attend’ these Cathedral: festivals ft tho 
gratification they receive’ in’ heating ‘the’ po 
singers of the day. ‘Mesdumes Pietjen¥ and Sitititon 
Dolby will go down, and with ‘thei Simw Reeves 
and Santley, our tendr ‘ahd bass.” Tt there’ be'hio 
© Messiah,” no BUjah” * 16°" CPéatton,”” Meso 
artists may a’ well stop in Dondvn, for rainy 
they ean make bad musi. sonnd like’ good, there 
neither time nor opportunity peta 
immortaliving defeats. Oxford is theo y fot 
foats of this kind. © Something néw miny bé atte apted 
at Birmingham)! fet the Birathen Band’ tia 
prineipal stuf of vooalists ta! that’ of Bxeter’ Hall's 
and at Exeter Hall, when they pleade (whith iw ‘1idt 
often) they euti do mirvels,  Bxeter Halt ii either ‘& 
blessing or a'écourge ; sometimes aif that’ ie loving, 
gracious, and beautiful, and at‘ other times verital 
Russian knout, taking thé otitire’ wHtlele Off ont's 
shoulders, But\at Worcester all i# ealir# ind ( dhigtti+ 
fied, althongh omewhit ‘slow! "They réstére the 
Cathedral there, ‘that’ is thay spoil it; Bat: dé 
so in allinmocende, and With’ thefwll deternihia 
tion of doing so artistically piduly; aid {pléi- 
teously.. Drs. Domne, | Wesley! and) Pownshend 
Smith are the hicrophante ‘wt this trienitd “saétf- 











The Band was numerous and good. The singers 


| fice, and should not the band believe is ther,’ and 
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the quartet of great vocalists delights in them. Slow 
as Worcester may be, the Festival will be a thing to 
remember. There will be more new readings than 
at Hamburgh. The commemoration will pass, we 
presume, without the presence of the Earl Dudley 
and Ward. His Lordship has passed into Revival- 
ism, or some such odd system of Evangelic polity, 
and much prefers plain hymn-tunes to high art 
songs. We should much like to find the Worcester 
Festival av exemplification of a High Cathedral Ser- 
vice, and the old union of art in worship brought out 
in all its right and magnificence, and, therefore, al- 
though not altogether approving the present mode of 
keeping its festival, we haye no sympathy with a 
feeling that would, if it had its sway, put an end to 
the reunion, and destroy one of the musical institu- 
tions of the country. ‘This must not be. 





HIGHWAYS AND BYWAYS OF ART-LIFE 
IN LONDON, 





No. LXXXVITI. 
Our Own Bonemran Reports a Visit TO THE 
Dramatic Ferre. 

It was not pleasure, but the stern sense of duty 
which has in all ages, from the early martyrs 
downwards, prompted people to do uncomfortable 
things, that drove me to the Crystal Palace last 
Monday, to witness the Royal Dramatic College 
Féte. You ask me why I did not rather choose 
the first and more fashionable day for my visit, 
rather than a time when the patrician two-and-six 
for admission declines to the popular twelvepence? 
Well, precisely for that reason. I wanted to see 
the shilling public once more—to be refreshed with 
a sight of P. Vulgus in his hours of ease—to be 
quite convinced from his behaviour during enjoy- 
ment, that our friend is wholly worth that respect 
which is claimed for him with soaring paragraphs 
by the Daily Telegraph, and insisted upon in rather 
ungrammatical sentences by hot gentlemen at the 
foot of Nelson’s Column and elsewhere. Now I had 
seen P. Vulgus often enough before. He is to be 
witnessed growing in beauty side by side and 
filling one house with glee, say in the Marylebone 
Theatre gallery. He is to be observed doing re- 
markable waltzes in company with a large cigar 
and a small young woman on the platform of the 
Grecian, Islington. He is not wholly unknown in 
the Crystal Palace—especially on Good Friday, 
when the Church fasts and P. V. is fast. I have 
seen him there on stch a day myself (mea mazima 
culpa!) but not lately. I was fain to gladden 
mine eyes once more. Somebody once advised 
some one to see something and then die. I 
determined to see my dear friend Profanum—but 
not to carry out the recommendation in its second 
clause, At least not yet awhile, 

Well, a swift train from London Bridge, and we 
were there—thirty or forty thousand of us appar- 
ently. We were overrunning the grounds; 
climbing the terraces ; swarming into the Palace; 
blocking up the aisle before the stalls; gaping 
with open mouths at the rather cheap eloquence 
of the gentlemen touting for our admission money 
to the various shows; admiring everything, and 
buying very little, for we are cute in money 
matters, we people, and don’t see the fun of 
parting with a coinage never too abundant or 
diversified in our pockets, without having some 
sort of return for it, As for P. Vulgus, when he 
got tired of crushing himself against his kind before 
the stalls, and filling himself with butterless sand- 
wiches at sixpence each, he retired to the Courts 
and passed his time and irreverent remarks 
simultaneously, Tn thé Alhambra Court I found 
arelative of P. V. doing a clog hornpipe with 
heavy boots on the tesselated pavement. The 
sight was allegorical. Even in amusement, 
thought I, doth our friend perform a dance on 
the memorial of great past, just as in politics 
he is ready with his hobnails to trend down his- 
tory. 
But how about the Féte all this time? you ask. 
Well, the Féte might be called indescribable if so 





many papers had not described it. It was an 
effective sight from one of the galleries, whence 
it looked better than on closer inspection. Ifyou 
got into the Hindel orchestra and looked across 
the transept, the scene was busy and striking. 
Immediately before you might be remarked what 
you would probably imagine was the drop-scene of 
a theatre where the performances were always going 
to commence and never began. This however, I 
was informed, was a correct picture of Maybury 
College ; at which informati@n I “smiled de- 
risive.” Underneath was the “Betting Ring,” a 
semicircle of ballet-girls paled and pinked—that 
is to say the semicircle was paled and the girls 
pinked. These young ladies, attired in a kind of 
feminine jocky costume, stood on chairs leaning 
over the paling, and soliciting the public to pur- 
chase shilling cartes de visite of actors and 
actresses, The public didn’t seeit. The glorious 
privilege of admission into the semicircle with 
nothing to do when you got there, was to be 
had for the small sum of one shilling. I actually 
saw one elderly dolt treat himself and wife to an 
admission. He entered at one end, was incon- 
tinently surrounded by the jockeys and implored 
to buy a few hundred cartes, grew desperate, and 
fled with his spouse at the other end, having paid 
two shillings for the happiness of walking over 
twelve feet of ground. On each side of the quad- 
rangle opposite the orchestra, were the stalis—an 
uniform arrangement of pink and green drapery. 
There you might read the names and see the 
persons of Mrs. Mellon, Mrs. Billington, Mrs. 
Stirling, Miss Amy Sheridan, Miss Lydia Maitland, 
the Misses Addison, Miss Louise Laidlaw, cum 
multis aliis, On the right a multitude of shows, 
including Mr. Phillips’s Pussy Cat Show, with the 
cherry-coloured cat (there are black cherries) ; Mr. 
J.Shaw’s Dog Show; Messrs. Addison and Robins’s 
Wax Work, with a hicroglyphic representing 
Mdme. Two-saws; and the great Richardson 
Booth, outside which were magnificent paintings 
of melodramatic agonies—combats, sailors, pi- 
rates, beauty-in-distress, and a beneficent ghost 
all complete. To the left more shows: Mr. 
Toole’s ‘Chinese Pay-go-Dar;” Professor Mathews 
of the Polytechnic, conjuring; Mr. Frederick 
Maccabe’s ventriloquial entertainment; the 
“white lilies of the Prairie;’ Mr. W. R. Julian 
with his ‘‘ animated photographs of actors ;” the 
Temple of Momus in which the most popular comic 
singers of the Music Halls did somewhat scanty 
service; and more stalls. Conspicuous among 
these was Miss Goodall’s interesting mechanism, 
the ‘Singing Bird.” Here too were the counters 
of Mesdames Maria Simpson, Fanny Hughes, E. 
Fitzwilliam, Fanny Gywnne, Ada Harland, and 
Pelham, At the corner of the quadrangle where 
the Temple of Magic was situated, an inde- 
fatigable gentleman stood the greater part of the 
day swallowing eggs, and appeared to derive the 
greatest satisfaction from the deglutition of some 
thousands of these nutritive little articles—a 
spectacle which always attracted a large number 
of spectators. Here was a bottle of champagne 
given to every visitor—not the worst kind of 
champagne either, albeit from the cellars of that 
eminent vintner Mr. Eugene Rimmel. On all the 
several platforms picture a lot of entertainers 
screaming, shouting, braying through speaking- 
trumpets, clashing cymbals, beating gongs; and 
beneath and in front of these platforms a dense 
crowd of people, striving all ways, going no ways, 
open-eyed, wide-mouthed, hot, squeezed and un- 
intelligent. 

To descend and enter the crowd was perilous. 
You could only reach your desired destination at 
the sacrifice of many dresses; and it is a galling 
thought that the incautious foot that rips the 
train of Mary Jane destroys perhaps the purchase 
of a quarter’s wages. Equally sad, in a moral 
sense, is the spectacle of Mary Jane being cajoled 
(with a touting arm round her waist) into spend- 
ing her wages on something she does not want; 
and of Mary Jane liking the persuasive remedy. 
There was too much of this element in the can- 


vassing on Monday. Certainly, the giggling of the 
girls (mostly of the lower orders) was the excuse 
of the male canvassers; and there is no more 
harm abstractedly in a man squeezing a maid. 
servant to persuade her to buy a brooch, than in 
a young lady nestling against the middle stud 
of an old gentleman's shirt-bosom in order 
to induce him to purchase a rosebud: which 
spectacle was by no means unwitnessed. Only 
it seems a pity that this sort of thing should 
go on in the name of Charity. There are enough 
other sins, one would think, for which charity acts 
as the proverbial paletét, without reckoning this 
among them. 

You would not afford me space to enter minutely 
into a description of the various booths. The 
majority of these constituted “sells,” for the 
realisation generally fell short of the description 
outside,—a fact which was understood by all 
parties. Thus the great Dog Show included 
several contributions from the Lowther Arcade, 
and some stuffed canaries. ‘The piece of plate” 
which was given to each frequenter of Mr. Toole’s 
exhibition, was a piece of a willow-pattern plate— 
interesting perhaps as a specimen of a nearly 
extinct article. The “Hall of Merry Momus” 
afforded one the opportunity of hearing from two 
to three comic songs, in exchange for a shilling. 
So on with the rest. Mr. 'Toole’s lecture—a comic 
one on China, with Mr. Paul Bedford dressed as 
Chang and Mr. C. J. Smith as Lady Chang—was 
the least delusive of the entertainments, and the 
most amusing. He, I understand, took the 
largest receipts of the booths, as Mrs. Howard 
Paul did of the stalls. 

Which brings me to Mrs. Paul’s stall and the 
Aunt Sallies of Messrs. Buckstone and Sothern. 
With the first I was somewhat disappointed after 
the pretty Beehive of last year. The Howard 
Pauls have such a Parisian taste in matters of 
decorations—and indeed betake themselves to 
Paris previous to each Dramatic Féte to pick up 
“wrinkles”—that I looked for a more elegantly 
arranged stall than that Palace of Fineushions. 
Contrasted with a wretched erection of bare 
boards and calico near it where fans were sold, 
it certainly looked well; but a comparison with 
the common stalls in the quadrangle hardly left 
the Palace of Pincushions strikingly their superior 
But Mrs. Howard Paulin the middle compartment 
was as indefatigable as ever, and flanked on 
either side by a charming young lady and backed 
up by her husband, it is not to be wondered that 
her exertions were crowned with financial success. 
The Aunt Sallies were not in such request as the 
efforts of Mr. Buckstone and Mr. Sothern merited; 
here as in many cases, the crowd preferred to 
linger on the outside of the attraction, and 
speculate on its nature. Dundreary-like, they 
“liked to wonder;” but their curiosity only led 
them in exceptional cases to gratify it at the 
expense of the cherished shilling. 

Perhaps much of this reticence in entering the 
booths was produced by observing how un- 
mercifally those who did go up were bantered 
by the entertainers themselves. It required 
much moral courage for P. Vulgus junior to take 
his lady-love to a platform, knowing that he 
would be ushered satirically up the steps by a 
couple of bowing niggers, and clapped familiarly on 
the back by a fantastically arrayed gentleman, and 
have another caressing hand laid on the shoulders 
of his fair, und be swooped down on forhis money by 
two or three more, and finally be hustled behind 
the curtain, in much the same manner as a clown 
gets rid of a policeman at the wings. ‘To have to 
undergo all this, and to know that it is witnessed 
by one’s friends below, and by the jeering public, 
was enough to daunt the plebeian breast ; while as 
for the more respectable visitors to the Fete, it 
simply kept them out altogether. Thero was 
altogether too much boisterousness in the affair: 
it was Bartholomew Fair over again with a touch 
of Jullien’s Bals Masqués, and a trifle of Bedlam in 





it. And Charity suffered by the comparison. 
At seven in the evening, most of the stall- 
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holders being gone and the goods sold and raffled 
away, the fountains began to play in the grounds. 
Whew! what a relief after the heat of the 
Palace. No wonder the people trooped out in 
such masses; the only wonder is that they pre- 
ferred the March of Misrule in the Palace all day 
long to the fragrance of the glorious gardens. 
And then Ethardo went up his spiral column, 
which is a permanent one outside. A beautiful 
arrangement has been provided by some Syden- 
ham Solon against an accident happening to 
Ethardo. A net, about the thickness of those 
used to boil the domestic cabbage but a little 
larger, is stretched below the spiral column. If 
Ethardo were to drop, say, a meerschaum pipe from 
the top of the column, the force of its fall would 
break the net; so you may appreciate its use to 
catch him. But the cream of the whole idea is 
that if he and his globe were to fall from the top, 
they would not descend into the net at all. The 
spirality of the column would send the globe 
whirring down the terraces among the spectators, 
This has been proved by an experiment, The 
cabbage net is just a little fictional homage paid 
to the principle of humanity, and is about as 
efficacious to prevent an accident as mesmerism 
would have been to save the battle of Kéniggritz. 

There being about 30,000 people at the Palace, 
the railway companies kindly provided the ordi- 
nary number of trains to bring them home. You 
may imagine the internecine conflict about the 
station platforms, The humanity of the railway 
companies was even further exemplified. They 
not only allowed the public to fight their way to 
the carriages, and provided bars and breakwaters 
at every turn for people to dash their breasts 
against in the scramble, and permitted a wait of 
half an hour between the departure of the trains, 
but they arranged for a series of stoppages on the 
line—not only at every station, but at intervals 
between the stations, so as to afford the pas- 
sengers an opportunity of admiring the country. 
AsI started from the Palace at eight, [ was for- 
tunate enough to get to London in time to dine 
at half-past eleven. But the greater number of 
my fellow passengers were not so lucky. How 
the actors who had to play that night got away I 
cannot tell. Perhaps on special engines. 

Now that it is over, the reflection foreed on one 
is—how far does this Dramatic Féte benefit the 
dramatic profession? Pecuniarily I suppose they 
derive some benefit—that is to say, the College 
does; but in reputation? Does anybody with 
any regard for a great art find that regard in- 
creased by the tomfoolery he witnesses on these 
occasions? Does anybody with a prejudice 
against theatres see here that which lessens it? 
I think not. The fun is of that kind which 
would be well enough at a country fair, but it is 
rather poorer stuff for the outcome of all the in- 
telligence of the metropolitan stage. It is 
curious, too, to observe in a cause supposed to be 
professional and general, the conspicous absence 
of so many of the leading members of the pro- 
fession. Miss Kate Terry, Miss Herbert, and 
Miss Ada Swanborough, are not to be found as- 
sociated with the design, and I doubt whether 
Mrs. Mellon and Mrs. Billington would be either, 
if they were not engaged at the Adelphi Theatre, 
in the focus of the Dramatic College. Is it all— 
this flirting, flaunting, braying, bantering, tick- 
ling, giggling, chair-balancing, and male and 
female acrobatism—is it creditable to the cause 
of the drama? I will not attempt to say; I 
leave it toyou. But of one thing I was glad: the 
drama’s sister-art did not share in the riotous 
benefit. The musical profession were unrepre- 
sented at the Dramatic College Féte. 








A FORTNIGHT IN LONDON. 





[From La Presse Musicale, June 21, by] 
M. Lanenans. 
A fortnight. in London is little enough to visit 
the monuments and parks, but enough to ob- 
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tain an idea of artistic movement in this great 
city during the musical season. Honour to whom 
honour is due. My first visit was to Mr. Ella, 
the founder and director of the Musical Union. 
The reputation of these séances of classical music: 
where the best of society of London meets, is 
wide-spread. Everybody has studied Mr. Ella’s 
programs, real manuals of chamber music useful 
to those who wish to penetrate into harmonic 
mysterics. To fully appreciate Mr. Ella and 
acquaint yourself with his profound learning, you 
must know him. I have had this chance; and in all 
our talk, however light or however serious, I have 
found this gentleman no less amiable than well-read. 

Mr. Ella exercises extreme care in the selection of 
the artists who support his concerts, At the head of 
the prograin of the 5th June there shone the names 
of Alfred Jaell and Wieniawski. The evening wa’ 
opened with Beethoven's quatuor in B flat, Op.13; 
in which Wieniawski showed himself a great in- 
terpreter of the greatest of masters. I do not 
hesitate to affirm that if there is a violinist in the 
world capable of making one forget the absence of 
Joachim, it is Wieniawski. In his turn Alfred 
Jaell delighted his hearers in the trio in B flat, 
Mendelssohn. Then camo Piatti culling applause 
ina melody of Schubert’s; then at the end of the 
evening Jacll returned to the platform to let us 
hear Schumann’s “ Evening,” and his own fan- 
tasia on “L’Africaine.” This piece, though it 
could hardly be called classical, nevertheless caused 
great pleasure, so much eharm does the execution 
of the eminent artist lend even to the baldest 
works. Jaell finished with Chopin’s waltz in D 
flat, which no one could have played with greater 
vivacity and taste, and which brought down a 
storm of applause. 

Some days after this concert I was present at 
another in the same St. James’s Hall—one given 
by the New Philharmonic Society. Here I found 
again Alfred Jaell, still admirable and _ still 
triumphant. He had chosen Beethoven's concerto 
in E flat, and I vow he seemed to play better here 
than at Ella’s. By the power of his touch, by 
the exquisite charm which flows from his fingers, 
by the loftiness of his style, and above all by his 
manner of taking the orchestra with him, you 
would have recognised in a moment the great 
artist who first dared to introduce Schumann’s 
concerto at Pasdeloup’s Concerts. . Let us do 
equal justice to the orchestra of the New Phil- 
harmonic, and no less to its able chief, Dr. Wylde. 
Seldom have I heard the Pastoral Symphony and 
the overture to “ Der Freischiitz’’ played with 
such force and precision. This orchestra rivals 
those of Berlin, Dresden, and the Leipsic Gewand- 
haus, if not even that of the Paris Conservatoire, 
At the same concert the success of MdlJle, Ilma 
de Murska was contested by several hisses, 
Signor Brignoli, a clever artist, had singularly 
selected his song. 

From the St, James’s Hall I pass to the Crystal 
Palace, where I heard one of the so-called Opera 
Concerts—or to speak more truly I heard nothing 
of the sort, tlie immensity of the building is so 
unfavourable to either voice or instrument. You 
know how fond the, English are of these artistic 
exhibitions of which the Crystal Palace affords a 
kind of permanent spectacle. No matter what 
they hear, the essential point is to see atid count ; 
the more singers and instrumentalists there are, 
the better in their eyes is the concert ; it is quantity 
before everything with them. They were served 
to their wish at the concert of which I speak. I 
will limit myself to citing Mdme. Harriers- 
Wippern, Malle. Sinico, Mdme. Trebelli-Bettini, 
MM. Hohler, Bettini, Rokitansky, and the German 
pianist, Mdlle. Mehlig, besides others whose 
names do not recur to me. 

, Another concert a few days afterwards in alittle 
corner of this vast: building caused me infinitely 
more pleasure, Mr. Manns, one of the best leaders 
in London, executed with a small but well-disci- 
plined orchestra the overture to Schumann’s 
“ Genevieve,” and the “ Premiere suite” by Lachnor, 
I'he acoustics of this little hall, which only con- 


tains two thousand people, are perfect; and the 
applause of the audience proved to me that people 
come to these matinées for something more than 
idle distraction and pleasure after all. 

Among the private concerts, the bills of which 
cover the walls for the three months of the season, 
Imay mention that of the pianist, E. Paver, tho 
spoiled child of the English. In his transcriptions 
of the works of Bach he has shown himself worthy 
of his reputation as an ardent propagator of 
classical music. Nor does this with him comprise 
a few known works of Mozart, Beothoven, and 
Haydn. M. Pauer has delved well into the trea- 
sure which the old masters left.us as legacies, and 
has enriched the piano with a number of master- 
pieces unknown till now. His talent ag a com- 
poser is also remarkable: of this he furnished a 
proof by playing at his concert a theme with varia- 
tions, a serenade, and a Presto Agitata of \his;own, 
which were all warmly, and,,justly applauded. 
Besides the beneficiare, his compatriot, M, Lud- 
wig Strauss, had much sucoess,, The manner in 
which he played tho concerto in F sharp minor by. 
Vieuxtemps deserves dwelling upon; but time 
presses, and I must yet mention a charming pri- 
vate party, where I had again the pleasure of 
hearing M. Pauer. There, in a splendid house in 
one of the aristocratic quarters of London I was 
better enabled to hear the celebrated pianist- 
composer than in the concert-room, I will only 
speak of the chief piece of the evening, a para- 
phrase of Osmin's song in the “ Hnt/fiihrung aus 
dem Serail,” a gem of mind and labour which I 
shall not forget. I wish this piece were known in 
Paris, 

M. Engel, the king of the Harmonium, gave a 
concert. at Collard’s. The success, which he 
obtained bears witness of the interest taken in one 
who was the first to popularise the Harmonium in 
England some years.ago. To what point he has 
succeeded the enormous exportations of the houses 
of Debain and Alexandre show. 

The “Don Juan” I heard at Her Majesty's 
Theatre seemed to mo inferior in many respects 
to that of, the Théitre Lyrique in Paris,,.But)if 
Mdme, Titjens (Donna Anna), Malle.  Sinico 
(Elvira), and Mdme. Harriers-Wippern (Zerlina) 
were not equal to our Parisian artists, on the 
other hand the Don Juan of the Haymarket, M, 
Gassier, surpassed by far his confrire of the Place 
du Chatelet.. I have not had the advantage of 
hearing in this part the famous Garcia, the ideal 
Don Juan; but from what I am told I donbt 
whether many artists. have as much right, a9 
Gassier to succeed the great singer, 








REVIEWS... ... . 


(AsHpown & Panny, ] 

“ Gallant so Gay.” Ballad, Words by the’Author of 
“The Stirrup Cup.” Music by Hanory, Tuomas. 
A sparkling, and lively air in D, 6-8 time, anda 

clear and appropriate setting of the piguant words, 

This song is quite a, relief, from the sickly senti- 

mentality of the approved modern ballad-school, and 

ts sure popularity will add in no small, degree to its 
composer's deservedly high reputation. 


‘* When we went a'gleaning.” ‘Ballad? Sang by 
‘Mdme. Panera.’ Misie by Winters Gaz, 
Herr ‘Ganz ‘has 'prodticed i tery ‘taking Hustle 
melody in -D- flat, 6-8 time, whith, ‘without being 
laboured, is mado 'very effective: by ite skilful trent 
ment. A’ transposed | edition’ is ‘prépared 40 wait 
those voices for which the song in its original key is 
a pe ae oe Th 
{R.. Coons & Co}! ko ov 
“ Oh ye tears, oh ye tears.” Bong. Written by Dr. 
Mackay,, Composed by Franz Abtw 
Replete with, melody,and grace, as ate most of 
Herr Abt’s ballads, we cannot, but | regret the lugu- 
brious fountain. from. which, he; has; here! drawn bis 
inspiration. But the song will doubtless be highly 
appreciated by those of. our fain readexs who derive 
a periodical benefit from ‘' a good, cxy,”| fom whigh 








they may find it an eflicient substitute. 
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THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. * 

A ROMANTIC ATTACHMENT. Mr. W. Farren; Miss 
Ada Cavendish. DAVID GARRICK. Messrs. Sothern, Buck- 
stone. LORD DUNDREARY MARRIED AND DONE FOR, 
Bir, Sothern, And A KISS IN THE DARK. 


THEATRE ROYAL, PRINCESS'S. 
Sole Lessee and Manager, Mr. George Vining. 
THE HUGUENOT CAPTAIN. Mrs. Stirling, Miss Neilson, 
Miss Augusta Thomson, Mr Goce Honey, and Mr, Vining. 
Concluding with QUIET LODGINGS, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

THE FAST BAMILY. Mesars. J. L. Toole, Lillington, Paul 
Bedford, RK. Phillips; Mrs. A. Mellon, Miss H. Simms, 
Miss Furtado. WELEN; or, Taken from the Greek. Mr. 
J. L. Toole; Mrs. A. Mellon, 


ROYAL OLYMPIC THEATRE. 
Sole Lessee and Manager, Mr. Horace Wigan. 

THE LADY OF LYONS. Messrs. Soutar, Vincent, Cooper, 
Stephens, H. Wigan, and H. Neville ; Mesdames Stephens, Aus- 
tm, and Kate Terry, And BLUE BEARD RE-PAILRED, 
Messrs Atkins, Cooper, Terrott ; Mrs. Sheridan. 


THEATRE ROYAL, ST. JAMES'S. 
Under the Management of Miss Herbert. 

JACK IN A BOX. Messrs. Clayton, Dyas, F. Robson ; 
Mesdames Bafton, Sanger. THE SCHOOL FOR SCANDAL: 
Messm Walter Lacy, Frank Matthews, F. Robson, and Cres- 
wick ; Mesdames Frank Matthews, Bufton, Mias Herbert. 


ROYAL STRAND THEATRE. 
Bole Lessee and Managerees, Mrs. Swanborough. . 
SHORT AND SWEET. Messrs. Parselle, Turner; Misses 
Johustone, Hughes. PARIS; or, Vive Lempricre. Messrs. 
Thorne, James, Fenton ; Mesdames A. Swanborough, Raynham, 
Simpson, Holt, And MR. AND MRS. WHITE. 





SADLER’S WELLS THEATRE. 
Under the Management of Mr. W. H. C. Nation, 

TIE GOLDEN DUSTMAN. Messrs. T. Swinbourne, Barrett, 
Kelmore, ©. Warner, M‘Intyre ; Misses Ada Dyas, F. Gwynne, 
Ada Harland, And PAPILLONETLA, Misses L. Willmore, 
Ada Harland, F. Gwynne, Hudspeth. 


NATIONAL STANDARD THEATRE. 
Proprietor and Manager Mr. John Douglass. 

Third appearance of Frederic the great Maccabe, who will 
give the while of his entertainment, entitled BEGONE, DULL 
CARE, representing upwards of fifty changes of character, 
original sketches, songs, and burlesques, 








TO CORRESPONDENTS. 

Cuayv. de C.—Book received, 

E. F. (Notting Hill).—We have several times noticed the song 
already in our columns. 

P. P.—We know of no such persons. Perhaps an advertise- 
ment might elicit the information you desire. 

Mr, W.—Your tickets arrived exactly two hours before the 
ceucert, and were of course unavailable, 

Juvusis (Jersey).—The copyright of the words to which you 
refer has been disposed of, Why did you not take the 
precaution of asking before you set them ? 

R.—The songs ‘‘ Moan on the moor” and ‘ Weary eyelids, 
close,” have already been noticed, 








he Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
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The Lyrique will re-open on the 1st proxo, 





Mdme. Balzac, widow of the great author, is 
dead, 

Mr. Tom Taylor has read a new Irish drama at 
the Olympic, 





Mr. George Carter, organist of Montreal Cathedral, 
has arrived in town on a short visit. 





L'Opéra Comique has been rehearsing the “ José 
Maria,” which is to be immediately produced. 





Miss Sedgwick will inangurate her five weeks 
season at the Haymarket Theatre with the ‘ Un- 
equal Match,” 

The new and succesful drama, ‘‘ The Golden Dust- 
man," is about to be played at Liverpool, Birming- 


A French troupe has been doing good business at 
the Campos Eliseos, Barcelona, with the ‘‘ Dame 
Blanche.” 





The management of the Holborn Theatre have 
secured the services of Mr. George Belmore and Mr. 
G. F. Neville. 





The great piece this winter in Paris is expected 
to be Offenbach’s ‘‘ Vie Parisienne,” in five ac ts, a 
the Palais Royal. 

The Prague journals announce the death of the 
pianist, Leo Lion, formerly professor of the Kullack 
Conservatory in Berlin. 





On Thursday last week all the Parisian theatres 
illuminated, on the cession of Venetia being pro- 
claimed in the JJoniteur. . 





According to the Figaro-Programme M. Carvalho 
has turned the management of the Lyrique into a 
public company, shares of 10,000 francs each. 





Herr Wieniawski, who is at present in Paris, 
returns to this country at the end of the month, to 
fulfil an engagement at Mellon's Concerts. 





The concert given at Dijon for the Rameau fund, 
proved entirely successful both in point of excellence 
and of results. Dijon, it will be remembered, was 
Rameau’s birthplace. 
eo 

The publisher M. Choudens is about to issue the 
seore of Hector Salomon's ‘‘ Dragées de Suzette.” 
This one-act comic opera will be reproduced at the 
opening of the Thédtre Lyrique-Impérial. 





The disappearance of the impresario Rovisa has 
thrown the Rossini theatre, in Madrid, into complete 
disorder. The company have been compelled to 
disperse, without having received a farthing of their 
salary. 





On Wednesday in the present week the jury of 
the Conservatoire grand prize were to assemble 
under M. Auber, to hear the five cantatas executed, 
after which their judgment would be immediately 
given, 





The useful and interesting institution of Notre- 
Dame-des-Arts, says the Gazette des Etrangers, is to 
receive a new organisation. Several ladies of high 
society have promised their active assistance in the 
good work, and Rossini has accepted the president- 
ship of the Council, 





attractions. 





von Duniecki. 


business. 


oe 


Worte;” Il, A Prelude from ‘ Antigone 7" ILI 


from Bach's .‘‘ Passion.” 


a Lied and a chorus from ‘ Antigone.” 


A musical trifle has been given at Kroll’s Theater, 
Berlin, called ‘+ The Devil is loose,” music -by Ritter | for future generations. 
The. plot, which turns on the per- 
plexities and even crimes which are’ forced on a 
young couple the day before their wedding; by a|new Grand Opéra in Paris is adorned with various 
feminine devil, is at least amusing; the music is } busts, among which are the effigies of Berton, Adam, 
melodious and the instrumentation clear. | Kroll's | Isouard and others, who never wrote a great opera 
Theater is the only establishment doing! any|in their lives, while up to the present time com- 


A contemporary gives its readers the program of | Berlioz has written a most sarcasti¢ letter. 
the music sung at the burial of Felix Mendelssohn. 
It is an odd mixture. I. One of the Lieder ohne 





It turns out that the report of the flight of the 
manager Biacchi from Mexico is only very partially 
true, Biacchi has fled into the country—in com. 
pany with several of his artists—and is there giving 
concerts, In other words the innocent manager ig 
only making a provincial tour. 





Berlioz says that he was lately at a representation 
of “ Hamlet,”-—shamefully mutilated of course, he 
adds—when a Monsieur near him, asked timidly, 
“This is an English piece, is it not? By what 
author, if you please?” Leaving, a few days later, 
a representation of ‘* Othello,”’ by the same unknown 
author, he overheard another Monsieur say to his 
friend, ‘“‘ Ma foi, I prefer ‘ La Belle Héléne.’” 





Mr, Belmore takes his benefit at Sadler’s Wells on 
Wednesday, Any admirer of strong Robsonian acting 
who has not yet seen Belmore’s Silas Wegg should 
make a point of doing so before the season terminates, 
It is one of the greatest creations of modern times, 
On the occasion of his benefit Tom Taylor’s “ 7'o 
Parents and Guardians” will be produced, and the 
clever and accomplished Miss Fanny Gwynne as 
Virginie will introduce (first time in London) a new 
romanee by Ch. Gounod. 





The funeral of Madame Tamburini took place at 
St. Cloud last week. Among the celebrities who 
were present, to testify their respect for the deceased 
-amiable lady, were Mmes. Alboni, Rossini, and 
Piefri. The Count Pillet-Will, M. and Mme Alary, 
M. Periére (fils), M. N. Lablache, &., &c. Of the 
Triad, Rubini, Lablache, and Tamburini all married 
to artists, and having retired with large fortunes, 
there now remains the widow of Rubini, living near 
Bergamo, and the widower Tamburini, in Paris. 





The Negro Boy Pianist, Blind Tom, the musical 
prodigy who has created so great a sensation through- 
out the United States, has arrived in England, and 
will, we understand, shortly make his appearance 
in public. His execution of the most difficult music 
is a perfect marvel. Blind and untaught, he plays 
the most brilliant pieces; and the extraordinary re- 
tention in his memory of any composition he may 
have heard—and which he at once repeats with 
extraordinary precision—has earned for him the 
title. of a Musical Monstrosity. We hope soon to 
have an opportunity of hearing him, 





In a suburb of Vienna there is the property of the 
Prince Staremberg. A Staremberg is known in 
history to have defended Vienna against the Turks, 
until John Sobieski came up to his qssistance and 
raised the siege.. The property in question has ten 


Leotard and El Nino Eddie continue to attract at | farms and several thousand tenants ; and on one of 
the fashionable morning performances given at the the farms is a little garden-house which once. be- 
Alhambra every Tuesday, Thursday and Saturday. | longed to Schickaneder when director of the Theater 
El Nino Eddie also gives his; extraordinary repre- 
sentation on the low rope, every evening at this 
wonderful establishment, in addition to all its other | still there from which the divine revelation ‘+O Iris 


an der Wieden or Wien. In this garden-house 
Mozart composed his “ Zauberflite;” his desk is 


and Osiris” flowed out to the world. The present 
Prince Staremberg has properly resolved to restore 
the little building in its original state as a keepsake 





Our readers already know that the facade of the 


posers like “Lully, Rameau, Gliick, Spontini and 
Meyerbeer are left out altogether. On’ this ‘topic 
Parody- 
ing the celebrated scene from ‘ Robert le Diable,” 
he quotes, “' Art, our art is all ¢himera,” and goes 
-|on to show that after all the omission ‘does not 


Chorus, “Exkenne mich, mein Hiiter;"'' IV. ‘Choral |so much matter, as certain people never heard 
* Dir Herr will ich mich ergeben }" V.\ The'burial] of Spontini and Gliick. 
hymn from the ‘ Paul;" VI, The Requiem¢horus 
No one asked! Men- 
delssohn to write a Requiem, or to compose a} The little one shuddered and drew back, ex¢laiming, 
Burial office in music. And so he was buried with 


And if we éxpressed to 
them our astonishment, they would answer as 
Cartouche answered his son whom he wanted to kiss. 


‘You have murdered two men this very day.” ‘* My 


Poor | dear boy,” answered the robber, “ nobody is porfect 
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in this world.” - 
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We hear from Baden Baden ‘that the second 
musical séance of the Quartet Society of Florence— 
MM. J. Becker, Masi, Chiostri and Hilpert—was 
one of the most interesting concerts of the season 
The latest political news is restoring confidence in 
the art-world, and the Directors are adding to the 
engagements already made. Thus, M. and Mme. 
Accursi and Mdlle. Paule Gayrard are engaged. 
The Italian theatre will open its portals on the 9th 
August, from which date till the 15th September 
the season will include 17 performances. Nicolini 
has already arrived. On the 8th September a 
festival will take place in honour of the Grand Duke 
—that is to say if the Grand Duchy last till then. 
Vivier is announced for this ‘‘ solemnity.” The 
20th of the same month, a concert, in which 
Servais, Vieuxtemps and Mdme. Viardot appear. 
On the 4th October it will be the turn of Malle. 
Anais Roulle, MM. Gleichanff and Jules Lefort; 
and on the 11th the season will close with the same 
artists and MM. Bosquet and Accursi. 





The Opinion Nationale relates a violent attempt 
on the life of an actress which took place recently. 
Omitting names, our contemporary says| that M. le 
Comte d’A. of B., a rich foreigner who has been 
living some time in Paris, is known as a patron of 
the theatre—an amusement which he, an aristocrat 
shares in common with the bourgeois and the 
proletarian. Among the stars which shine in a 
Paris theatre of the second order is Mdlle. X. She 
is hardly twenty, of fresh complexion, large blue 
eyes luxuriant fair hair, features which recall the 
virgins of Raphael, and is a comedian of quick and 
piquante parts, The Comte of course fell in love 
with her, and offered his hand and fortune; but 
Malle. X. loves a young artist of her own sphere 
and refused him. For some time he persisted, 
but finding her resolute he appeared to acquiesce 
in her judgment, wrote her a letter expressing 
the hope that they might always be friends, &c., 
and soliciting an interview, which should she fail to 
grant he would take it as a permission to blow out 
his own brains. Terrified by the threat the young 
lady was imprudent enough to grant the interview. 
The Comte appeared all chivalry and resignation, 
professed the most mellifluous sentiments, and 
ultimately prevailed on Mdlle. X. to drink a stirrup- 
cup to his parting lovemaking in a neighbouring café. 
Suspecting no harm she entered with him a 
restaurant where refreshments were served in a 
private room; and here the Comte seized her, and 
vowed she should be his. Mdlle. X. screamed and 
struggled, and infuriated by her resistance the 
dastardly nobleman snatched up a bottle and broke 
it over her head and face. The waiters rushed in, 
in time to save the life of the bleeding actress, and 
to give Monsieur le Comte into the hands of the 
police. 

The Neue Berliner Musikzeitung continues its 
satirical comments on the London season. ‘' Now 
we have a concurrence of German, French and 
English singers (who, except the week or two' they 
have beem here have never worked ‘together in their 
lives), singing German and French operas: in the 
Italian tongue. Funnily sounds this in their mouths, 
but often more funny is the music they sing. An 
Italian tenor; who has never got beyond  Bellini’s 
sentimentality, or Verdi's noisiness, is called on 
saddenly tolsing 7'amino.or |Florestan—musi¢ which 
is wholly opposed to his, capacities, and for which he 
has a thorough aversion. But he must sing it: it is 
80 in the bond. ,He,tries to, manufacture a couple of 
effects, and Italianises his part is such a way, as 
to send, a German ,musician’s heart inte his mouth, 
Next him perhaps is a melancholy German basso 
bursting himself in,the effort to ape an, Italian buffo. 
A German sentimental songstress is entrusted with 
the réle which demands the, warmest glow of southern 
passion ; to-morrow, the,Italian woman near her has 
to sing the Countess in‘ Le,Nozze di Figaro.” Here 
is an example:—In Her Majesty’s Theatre, out, of 
ten successive operas, one is pure Italian, say 
‘Norma ;’, while the rest, such as,the, ‘Zaubenflote’ 
and ‘ Freischutz’ are sung by Italians pur sang. In 
Covent Garden this week are announced ‘ Faust, 











‘Don Juan,’ ‘ L' Africaine, ‘L’ Etoile du Nord,’ and 
‘ Lucrezia Borgia.’ Where is ensemble to come out 
of all this? Where the proper execution of aréle? 


.| Very far is the operatic public from answering the 


question. The beau monde demands not good music 
but celebrated names; it only wants for its’ money 
the consciousness of looking at the same time on 
artists from every sphere. The ‘swell’ and the 
‘snob’ are proud of London alone paying for those 
artists whom Berlin, Paris, St. Petersburgh and 
Vienna are only able to support im codnjunetion. 
And it is not to be denied that the names which one 
can read in a Covent Garden prospectus: can be 
shown by no other program in the world.” 








DRAMATIC FREE TRADE. 





‘That the present system of double jurisdiction 
‘‘ under which theatres are licensed by the Lord 
‘“* Chamberlain and music-halls by the magistrates is 
“inconvenient and unsatisfactory,” constitutes the 
text on which the Parliamentary Select Committee 
on Theatrical Licenses and Regulations have framed 
their report. Since the 7th of March this body 
have been sitting; from that time to the present 
they have examined many kinds of people connected 


,| directly or remotely with the drama or the music 


hall; a great deal of evidence has been sought and 
obtained ; ‘some time has been unprofitably em- 
ployed; but on the whole ‘the report agreed on is 
sensible enough. Indeed the Committed, being com- 
posed of ordinarily reasonable gentlemen, had little 
choice but to be sensible in their deductions.; That 
the present system is an unsatisfactory one, was 
already a foregone conclusion. It had already 
occasioned much litigation ; had taxed the resources 
of many brains to define its extent ; had left every- 
body in inéertitude whether his mode of; conducting 
business was legal, and if it was whether his neigh- 
bour’s mode was not illegal; and'in short was about 
as inconvenient as could be.. Any reform on: that 
point was welcome. Whether the reforms proposed in 
the report of the Committee will be found ample, 
is a question which the practical working alone 
can decide. The basis of ‘the ' alteration—that 
of confiding the authority over all ‘houses of 
entertainment to one personage—is salutary: 
The ground of all previous disputes lay in the 
divided dominion: the pets of the Chamber- 

lain opposed the protégés of the magistrates, and the 
latter were ever thwarting the former. It is neces- 
sary that the architectural and sanitary arrangements 
of houses of entertainment’ should be supervised, 

and the whole of this duty should be confided to one 
officer—call that officer Lord Chamberlain, Dean of 
Guild, Board of Works, or what you will. With the 
censorship of plays we have less sympathy, having 
always held that the public itself constitutes a jury 
in this: matter—in the theatres at all events: We 
do not think that’ the length of a: ballet girl’s skirt 
or the possible double entendre of a harmless phrase 
are matters to be regulated by a servant of the Crown: 

However, we shall see how his Lordship: géts'on 
with the music-halls ; whether his sensitiveness will 
be ‘shocked by some of the comic! songs; and 
whether any cleansing of the Augean stables will be 
effected at all. It will be time enough to renew the 
theme when the new regulation has been some little 
time in working order. ‘Meanwhile, 4 commendable 
recommendation is that which suggests that appeal 
should be permitted from the Lorn! Caamperrarm 6 
the Homu!Srcperary. |The absolute ‘power! of thé 
former was anomalous. Appeal is always’allowed 
in other departments through various stages to the 
highest. power’ under the: Crown’;'in law to the 
House of Lords, in the Civil Servite, such as poor law 
and lunacy, to the Home! Seeretary, | The! Coni- 
mittee’s report does wisely to constituté a higher 
court than! that:of the: Lorp! Cuampentain’s. i the 
case of the refusal of a licenso ; and they might have 
extended this privilege, sty, tothe casé'of:the rejec- 
tion/of @ play, for political or other reasons)! 

Less easy is it to underdtand why, if it We good 
that theatve and music hall should be licensed by 
one | authority. in London} the same rule’ ddes ‘not 
apply to the country. Ifthe divided authority’ was 


found so inoonvenient | here, why is it| preserved in 
the provinces? Aro 'provineial magistrates worthier 
of the tritst than those of the Metropolis? «he jug, , 
tice of country jnstiees is proverbial, but alingering’. 
belief in the magistrady’ seoms' ¢herivhed bythe’ 
Committee, who acconlingly Aleem thos otentates 
the fittest to regulate provincial, mie rN 

If the recommendations of the report are enrriod 
outin the full bill brotght before Pariinmient) we ¢hatt 
witness the complete establishment of fy trade in 
entertainment, ; -The »Qxyorn; andy Wesron’s | Music 
Halls will be as fully empowered to produee ** Ham- 
let" a8 My. Fromter.' Clanse 0 proves that! to 
restriction be maintained. in this rekpect ; bese 2 YH 
merely talks of one license: for place where thoy: 
smoke and drink, and another license where they do 
not. This {é tho last, blow td, theatvieat conserva- 
tism, and the next spectagle will “probably be; the 
establishment of melodrama ji 'the anitisip ‘halls: 
We question Whether this, is, not ‘carrying Liberty. 
into license—in the general, not technical sense. 
We are oursélves ‘tod! Conservative ih tasteltd Wish to 
see the large theattes: distanced’ by ' their faster 
bréthiven. ' THE rade 1K not A fair one. “Alpady, the, 
multiplicity of music halls, with tho. grenter edmfort 
they offer in ‘fhe Way Of alcéoliol and’ fobacco, have 
seriously affected the theatres. Givey.the same 
dramatie attraction at, both, kind of, establishment, 
plus the liberty to eat; drink; and isittoke) ine theese 
of the musi¢ hatl,'the latter wontd, undoubtedly ais 
tance its competitor:iny the favourvef the!! valgar, 
Even now it successfully competes: then, it would 
have all the ‘sttecess. “In'sblf- detehée thio” theatres 
would have to fall back on refieslinent 409, or, elgo 
lose half their supporters. What would follow? Our 
houses ‘of entertainment converted to drinking atid 
smoking saloons, supported by the great bulk of the 
free and easy middle-class but destitute of the pre- 
sence and patronage of the gentle classes ;no more 
ladies at the play, no children, ho refiremont in’ an 
audience ; plebeian comfort. in exchange for artistic 
appreciation : would ‘not the oft-repeated monn’ that 
the drama is declining receive its confirmation in a 
drama already dead ? 








DIOCESAN CHORAL SOO[ETIRS, 


When shall we gee the Amatenr Choixs.of London 
and Middlesex under the dome: of: Sti Paul's, seated 
in tiers of galleries’ towering: one abdve tho other 
until they reach that cttrious' ¢ircle of ‘rout oho tha 
Whispering Gallery ?, Canterbury has its reunion, of 
choristers, York its annual. celebration, the Lord 
Precentor of the Province of : ‘Gwhterbury ' {sal 
zealous Patron of that of Salisbitry,‘an@miity of 
the Cathedrals are now annually crowded to over- 
flowing with great com f sin ee ke a 
ing a life inithd herd 1 Qi hi uiprest for its 
music fully equal to Ay A. atin, Pe of psalm 
singing mtheearticgt daye od Mo Tafonnmtyng Le 
those days they were gathered round St. Paul's 
Cross, and the choral singing in that place was 
amongst, the maryala of g jnaryellous pag.) Why 
should not the dome of our great Cathedral be made 
as favorable for song as that of St. Poter’s at Rome ? 
The grand old War Song," Ztle ferte’ Buty," ‘so 
cleverly introduced by Mryerneer in his Huguenot 
opera, sung in the neal spirit) of avetion| antddnits 
legitimate form—a noble specimen of sacred abt 
by the whole musical strength of our country parish 
choire--would | far :trauiseend the aptthotions of a 
Haenveu festival in the Crystal Palace) andi Wwoukt 
form a just restoration-of-one of musio’s most 
glorious, gifts to. théoexigencies : of the: 

That a Choral jike tha! Lmther: Warii Songs ob 
abiding interest to humanity. is Stee from = 
fact of pistes it f PUTO SEH (0 
operatic i iNustrati i a4 iat, ¥ hy roroeae igeful, ae 
strong charms to t it ‘artist He he ain from w yond 
ed handlings it has received from b= re st 
brated cotnposuts ;' that it‘ppeidls ty 

of the Chyistiian iv tideniable! salt itt 


popularity with all classes of a aly . 


single out this Choral not because it ae re be 





the Kind“for there: opts gna 
and surpassing it/int re gerdisror sista il ton 
but because being so Welt ‘kiownto 








250 


THE ORCHESTRA. 


[No. 146, July 14, °66, 








the hymn-loving public some true and certain idea 
can be entertained of its magnificence, if taken up 
by the Choral Societies of this Diocese and made a 
feature in any union or meeting in our metropolitan 
Cathedral. The music hitherto performed at these 
annual festivals has been the poorest of the poor. 
The responsorial cursus music, commonly called 
Taturs, is anything but reputable; the chants, if 
Gregorian, miserably harmonized; if Anglican, the 
tamest and most common of the class; the hymn 
tunes—such as ** We love thy place, O Lord,” and 
‘* Jerusalem the Golden,’—melodies, if such they 
may be called, holding their place only from their 
alliance with beantiful hymns and not from any 
national or artistic predilections; the anthems— 
in many instances a disgrace to their composers, 
and a lampoon on the great occasion of their per- 
formance, and a mockery of the feeling and talent 
of the performers. ‘These things are melancholy 
drawbacks to these important holydays, and they 
arise from the want of a head to church music in 
England, from want of uniform teaching in churen 
song, from a mistaken reliance on amateur smatter- 
ing, and a certitude on the part of the clergy that 
the members of the musical profession are not 
taught the principles and true practice of church 
song. The clergy distrust the professors, and the 
professors dislike the clergy. To make these 
festivals what they ought to be and what they might 
soon be it is only necessary for priest and musician 
to understand each other, to indulge in no conceal- 
ments and work together in honest and unreserved 
confidence and combination. The people are ready, 
and the human ear prefers good music to bad. It 
would be well for the leaders in this movement to 
meet and form a general Committee for the selection 
of the music to be sung; and for a Sub-working 
Committee to provide for the good arrangement and 
proper revision of such music, so that it might 
come forth with some degree of national importance, 
and with a propriety and correctness defying any 
adverse criticism. A Diocesan Choral festival— 
such as has been recently held in Canterbury— 
ought not be an event unimportant to any musical 
professor, of whatever eminence; nor ought it to be 
such an exhibition, musically considered, as to be 
open to the sneer of the educated in the art. It is 
one of the most marked characteristics of the age; 
it will not decrease in public estimation; on the 
contrary it will rise to the highest estimation with 
the public; it will prove one great engine for a 
national teaching of the real spirit and worth of 
worship-music, At present it is plain the artist life 
of England has but small concern in the under- 
taking. Let the priest remember he cannot do 
without the artist, the artist remember that his 
best point for work is the sanctuary; and that a 
Diocesan Choral Union offers faculties for co- 
operation which none having the interests of church 
music at heart should overlook, and certainly never 
reject. 





CHURCH BALLADS, ANCIENT AND 
MODERN. 

Hymn-singing in the present day may be 
classed as one of the strangest peculiarities of the 
epoch. The hymn is given out, and sung at a 
speed which destroys all harmonic rhythm, which 
dethrones the organ to a mere hurdy-gurdy, which 
forbids the formation of any real and proper tone 
on the part of the choir, and which, in nine cases 
out of ten, is a defiant caricature of the spirit of 
the words. This is lamentable, for the choral or 
hymn tune lies near to the very foundation of 
great art in music, and our ignorance as a nation 
of its origin, progress, and importance is one of 
the main causes why England has no School of 
Music properly so called. Modern hymn-tunes, 
taken as a whole, are the worst specimens of short 
ballad tunes, and display nothing in common 
with the art and science of the old choral. Our 
earliest Reformed metrical tunes came from the 
heads of great scholars in music, but how few are 
there of us who possess any real knowledge of 
these greatly-neglected compositions? ‘The first 
and most interesting collection of Psalter tunes 


ever published in this country is of all Psalters 
the most rare, and a work wholly unknown to our 
present race of church musicians. There is a 
modern edition of Esrn’s Psalter, and one also of 
that by Ravenscrort, and these two works are 
the only specimens at ordinary command to in- 
struct us as to the rise and progress of the People’s 
Church Song—that is to say, art-musie within 
the comprehension and grasp of the congregation. 
Much has been done in Germany in tracing the 
history of the church-ballad and its music. The 
well-known work by WINTERFELD contains a mass 
of information interesting to the amateur and 
instructive to the professor; and the new edition 
of the chorales by Eccarp is a great boon to every 
student in hymn writing, because it is the repro- 
duction of continued effort by a celebrated master 
in harmony, and not a mere bundle of tunes put 
into choir parts by some dozen workmen mani- 
festing every degree of médiocre ability. 

Of course, as the hymnals of Luruer stand first 
and foremost in Protestant church song, so the 
tunes to these hymnals are objects of the greatest 
curiosity to the Church musician. LuTHER’s most 
famous colleagues in music were Sruri and Wat- 
THER, and the latter may be said to have passed 
his life in providing the Lutheran Church with 
part-music for its congregations. The WirTEn- 
BURG edition of Watruer’s first hymnal, pub- 
lished in 1524, nearly fifty years before the ap- 
pearance of our English choir-part psalter, is of 
all books of the kind the rarest: and in fact it 
may be doubted whether there exists even a per- 
fect copy. The libraries at Dresden and Munich, 
at Vienna and Berlin, contain copies, more or less 
perfect, of the first and subsequent editions of 
this exceedingly curious work, and Herr Orro 
Kane, of Schwerin, in Mecklenburg, has spent 
much time and labour in preparing a new edition, 
which comprises the various readings of the dif- 
ferent old editions, and presents to the lovers of 
hymn writing in our present day the life labours of 
JouwaANN Wartuer for the advancement of con- 
gregational singing in the then new church of 
Martin Lerner. 

The choral in the days of Lurner was not the 
miserable stunted thing we now call a hymn-tune, 
nor was it the isocronous melody of the days of 
SepasTiAN Bacu. It was lyrical in form, and its 
harmony was made for voices, and not a growth 
from the organ. It was an offshot of the old alla 
capella, as much so as the madrigal. But the 
choral never attained the breadth or the perfec- 
tion of the old madrigal; it had its artist-interest 
and displayed its individual genius, but it soon 
dwindled down into mere systems of harmonisa- 
tion. A theorist like Haster made of it a mecha- 
nism; a robber like Prarorius made of it a 
preperty. The collections of Haster and Praro- 
RIUS are exceedingly scarce, but offering, as they 
do, examples of every variety of chorals clothed in 
choir parts, distinguished for their strength and 
beauty, itis to be regretted that there is no pre- 
sent probability of a new edition of these valuable 
publications. 

There can be no doubt that the attention paid 
in Germany by the composers of that country to 
the artistic character of the people’s church-tune, 
is one great cause of its high musical character. 
England has no choral books in any degree rival- 
ling those of Germany, nor has she any to place 
in competition with the great collections by Gou- 
DINEL and CLAUDE LE JEUNE. Any professor in 
our Royal Academy would find it a difficult task 
to teach a Royal Academy boy the foundation of 
church song from any such publications ordinarily 
at command in this country. 

One of our most accomplised choral composers 
was the well-known Dr. Cu1up, and the schemata 
and handling of this master in a psalm tune is 
most worthy of study, and perhaps defies imita- 
tion. Any ladin the Royal Academy who, after 
five years’ study in that institution, could produce 
a choral in any degree approaching the practical 
skill of Dr. Cu1tp would indeed be a credit to his 





master, and the wonder of the Academy. 


Nothing would be more likely to place our 
church music on a sound and intelligible basig 
than a uniform reprint of our old Psalters, and 
the music in the many Orariums, which come in 
before the appearance of our comparatively 
modern collection of psalm and hymn tunes, 
These works for the most part emanated from 
scholars in music; and as England, at the time 
of their production, did not possess the great 
organ of Germany, they are of a form and spirit 
in no way allied to the Lutheran tone, which by 
means of the Bach harmony changed the whole 
feeling of church music in that country. It is 
admitted that for the most part our English 
tunes of the period we speak are somewhat hard, 
dry, and passionless; but they are ever simple, 
rhythmical, and correct. The themes may be old, 
the construction of the parts mechanical, the 
appearance and placing of the cadences, in no 
wise original; but amidst all this there is the 
grammar of music, and a careful attention to 
propriety. The editing and republication of 
works of this character would be of the utmost 
benefit to our Cathedral schools, and to our 
Academies of music; and possibly put a stop to 
the further degradation of our hymn tunes—a de- 
gradation that seems to progress daily, and of a 
depth defying alike all calculation, all compre- 
hension. 








MOZART’S ‘“SERAGLIOQ.” 


 & 

The opera music of the present day is in one 
sense not music at all. Itis the result of the system 
laid down by the imaginal regenerator of musical 
drama—the Cuevaier CHRISTOPHER GLUCK, ‘ Before 
I set to work on an opera,’ wrote this harmonical 
transcendentalist, ‘‘ my first struggle is to forget that 
Iam a musician. I compose my opera in the middle 
of the theatre ; I sit myself down in the centre of the 
pit. In this way I make myself spectator and auditor, 
Then I see only my personages—as human beings— 
not the puppets of a puppet show. I have before me 
the characters—the action producing or resulting 
from the feeling—the contrasts, and above all, the 
.time taken up by the action. I ground all this upon 
the principles of nature, truth, and simplicity, which 
lie at the fundus of the beautiful in music, and 
indeed in the productions of all fine art.” In the 
prosecution of this theory Guuck became the de- 
stroyer of the grand aria, because its form was 
against common sense; he never sought to be bril- 
liant because brilliancy ended in satiety and disgust. 
And so, when driven to the necessity of employing 
the grand aria, he relied on Guapaanr and Brrront, 
and effected an operatic revolution by accompanied 
recitatives, gorgeously disposed dances, and impas- 
sioned choruses. 

Mozart, who was born some fifty years after 
Guucr, who had seen and read and heard all Guuck 
had done, and who had been to England and seen 
and heard much that Giuck had also seen and 
heard there, refused to accept the theory of the 
Viennese prophet. He believed in himself—could 
not forget he was a musician—and took much delight 
in a little of musical development in his operas. He 
paid respect to what is called the drama, but he re- 
spected more his own feelings, his own language, his 
own individual way of revealing life, and combining 
with that revelation his highest efforts of pure 
musical creation. He paid a due attention to por- 
traiture of character, and sometimes occupied much 
time in its execution; but Guuck’s notion of setting 
out words in short hand, and measuring off scenes by 
the stop-watch were notions utterly opposed to 
Mozanr’s nature, and nothing could have induced 
him to make opera on such theories. His operas are 
the creatures of circumstances—sometimes obliged 
to do without a bass; at other times compelled to 
show off a bass who could go up and down the 
gamut to an extent that would make an ordinary 
singer turn pale. He paid deference to convention- 
alities, exceptions, and impossibilities. If the 
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her the time and opportunity; if she had a pet 
bravura passage, however stiff and old-fashioned, he 
accommodated her with the sensational tit-bit; the 
poor creature had naught else to lean upon, and 
Mozart was more just to others than himself, and 
always more generous. 

The opera of the ‘ Seraglio”’ is music—all musie— 
marvellous music—superb even for Mozarnt—but it 
is the opera of obligation and good nature. It holds 
good for all time, although written especially for its 
time, its theatre, and the musical staff of that 
theatre. It is thoroughly Mozarr, but it is also 
Mozart condescending to assist a fellow with a deep, 
deep voice, and one or two young women who 
delighted to scream out a few high notes, which most 
young women then held and now hold in abhorrence. 
This benevolence on the part of the composer has 
proved fatal to the ordinary production of the 
“ Seraglio,” and until some wise and thoughtful 
musician is found capable of removing these few 
blots from a magnificent score, the ‘‘ Seraglio” will 
ever remain strange to the public, and the detesta- 
tion of ‘vocalists. It is not a failure; it is not 
perishable ; die it never will. As a plot it is more 
sensible and true to nature than most operas, and as 
to character, there is no lack of interest, want of 
contrast. The subject has ceased to be of interest. 
Europe was once in awful terror of the Turk, and 
there is, or was, some hundreds of thousands of 
pounds lying in the Court of Chancery bequeathed 
for the redemption of young ladies of the Christian 
persuasion who might chance to have the misfortune 
to fall into the hands of the purveyors to the Oriental 
harems. This opera is grounded on events of no 
unfrequent character in former days. A Christian 
maiden is taken prisoner and sold to the Turk. With 
her is her handmaiden and the man Friday. 
She has fa lover, and this her lord and 
master finds out to his bitter disappointment. For 
a Turk, he is much of the gentleman, and is willing 
to wait, and trusts to the vigilance of an old steward 
for the safe keeping of the three. The lover finds 
them out, and with the aid of his and her servant 
mature & seheme for their deliverance; but the 
acute observation of the aged warden brings it to 
naught. He tells the Pasha all the particulars, 
who, after vibrating between revenge and generosity, 
decides upon the latter, forgives the lover, and sets 
the lady and her attendants at liberty. The opera 
is some seventy years old, and the libretto is a 
hundred and fifty years old. But Mozart believed 
in it, and devoted himself to its realization in music 
as a genuine chapter in the accidents of human life. 
The lovers were honest in their affection for each 
other, the Podesta magnanimous in the use of his 
good fortune, and the real hero of the drama, the 
old steward, devoted heart and soul to his duty. 
There are no opportunities for noise and confusion, 
exaggeration or vulgarity; every personage is found 
with an intelligible and resolute purpose, and one in 
which the composer can put his trust. There is no 
sack, no bowstring, no auto da fé, no upas tree, no 
poison cup, no stiletto; these are the elevations of 
modern days. Mozanr put up with murder for the 
sake of the ghost of the victim, but he declined the 
one without the auxiliary of the other. Perhaps no 
opera of its composer is more thoroughly MozarTran 
than the ‘ Seraglio.”. The composer is the chief 
attraction—the principal object ;—he himself is the 
narrator—he tells the tale, pourtrays the scene, 
delineates the characters. He never forgets himself, 
except so far as here and there condescending to 
oblige a singer with some out-of-the-way extravaganza, 
and the hearer must be and is content to think as 
he thinks, pause now, and gallop onwards then, and 
take him in his own reflective and imaginative way 
of describing the current of events. 

The Overture is of three parts. A Presto on 
a short phrase, with the usual episode of the 
charged chords, and fair sprinkling of counter- 
point, now so out of fashion because so hopeless 
to imitate. ‘The intermezzo is the song of the 
lover in the minor instead of the major, and 
is most charmingly laid out. The third move- 
ment is the return to the first thought and 
the work out of its analogies. The first scene 
opens with Belmont, the miserable, before the 


Pasha’s palace waiting for an interview with his 
betrothed. 

Tho Cavatina is true to nature: serious, almost 
solemn. 





The reader will remember how Weser has used 
the idea in the “ Freischutz,” and never has Mryer- 
BEER in his happiest moments transcended in mere 
mechanism the elegance and beauty of the orchestral 
accompaniment. The song is a pure love song, 
just such a one as a young priest might sing to the 
Madonna, a lover to his mistress, a husband to his 
bride in the honeymoon. It is a kind of worship- 
music—faithfully true on all sides—but a mere im- 
pertinence in these days of modern opera, when no 
one wants or expects to hear anything of nature or 
truth. In the next scene we find the old steward on 
a ladder gathering figs, singing to himself an appro- 
priate rondo descriptive of the wiles of lovers and 
the wardership of stewards. Szaupian, who 
by his marvellous personation made this cha- 
racter peculiarly his own, and kept the opera 
before the Viennese public, was accustomed to sing 
this rondo somewhat slowly—Turks do nothing in a 
hurry unless preternaturally roused—and, simple 
and ballad-like as it is, this great artist riveted the 
attention of the whole house upon the situation. 
The song opens thus: 








The dialogue now between Belmont and the Watch- 
man is real and strong, and full of fun; the one 
pumping for information, the other pretending to be 
deaf, fencing, mocking, and finally solemn and 


minacious. The recitative turns into a duet, first 
in common time and then in six-eight. An exalted 
simplicity and enormous power runs throughout, 
and if wealth of idea with absence of noise can give 
enjoyment, this beautiful and thoroughly dramatic 
movement, distinct with the marks of the genius of 
its composer, must arouse the enthusiasm of its 
hearers. 

(To be continued.) 


FRANCE. 


Paris, Juty 11th. 

I candidly confess that I do not care much 
about horse racing; I know nothing of the Art of 
“making a book,” and feel certain that if I had 
been the subject of conversation between the 
Marchioness and Dick Swiveller, the former would 
never have described me as being a “ one-er” for 
the turf. But I must admit an occasional break- 
ing out for the delights of a Circus, and my earliest 
recollections comprise a case of “catching it” 
because I stayed out late to assist at the perform- 
ance of “St. George and the Dragon,” given by the 
‘Marvellous Galaxy of Talent’’ of the European 
and Asiatic troupe, conducted by Mr. * * *, St, 
George was very weak in the legs, and the Dragon 
was represented by a pasteboard carcass literally 
covered with scales in “‘ossidue,” and supported 
by a pair of flesh-coloured tights which I re- 
cognised as forming part of the “ Bounding Boy 
of Bohemia” who had already excited my youthful 
admiration by his wonderful performance on a 
bare-backed steed. The effect the said Dragon 
produced was heightened by the introduction of a 
Roman Candle in each nostril, and the result when 
he died and expectorated a supplement of fire 
to light up his last and closing scene formed the 
subject of school-conversations for many days 
afterwards. I omit any account of what passed 
when I got home, for various reasons; but will 
simply mention that if the child was sometimes 
spoiled, the rod was certainly not spared on that 
occasion. Long years have passed away, and my 





raven locks are turning grey and ¢o on, but every 
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now and then I feel the want of a visit to the 
Cirque. I like it because when I am in a semi 
“loafing” state of mind, [ know no place of 
amusement more agreeable. In the first place 
there is the stroll along the Boulevards, the Placo 
de La Concorde (where I contemplate with 
gratitude the lineaments of the man who cleans 
out the interior of the obelisk), and the Avenue 
des Champs Elysées. And then I can pay just as 
much attention to the performance as I please, 
and none at all if I do not wish to do so. There is 
no plot to follow; no brain work to try and make 
out the story of a piece the authors themselves 
would find it difficult to explain; the house is 
cool; the two English clowns are dry; and the 
French one (a mélange of Punch and clown) is 
funny; Mr. John Cooke rides six horses as a 
postillion of the ancient régime with becoming 
grace, and there's a beautiful horse, Black Eagle 
(carefully educated in a first-class establishment, 
and “ presented” by M. Pfau), who has a better 
sentiment of time than half the singers in Paris, 
and could give a lesson on that useful acquire- 
ment to half-a-dozen “ eroque-notes”’ I could easily 
name if I were ill-natured. I forget whether or 
not I mentioned in my winter letters that one of 
Batty’s lionesses was ‘‘as ladies wish to be who 
love their lords.” The result was happy, and my 
object in visiting the Cirque the other night was 
to see if the six little strangers were doing well, 
They are. Five of them are the best little fellows 
in the world; but the sixth I should imagine has 
something the matter with his liver, for he is the 
surliest cub I ever saw. The débutants are pre- 
sented in company with two large poodles, a 
black Newfoundland, and three or four children, 
They are allowed to roam about the ring in per- 
fect liberty, and evidently (with the exception of 
Don Bilioso) look on the whole affair as a good 
‘‘outing,” and amuse themselves accordingly. 
Their ancestors and three other friends of the 
family are exhibited at the close of the entertain- 
ment, and are worked through their performance 
by the dompteur Lucas, who has taken the place 
of Batty for the present. I must compliment 
him for his courage, for the beasts he keeps in 
awe are certainly most ruffianly specimens of the 
“noble and generous” lion, and not, as once 
mentioned in the papers here, half stupified by 
the use of narcotics. I cannot say that I like 
these exhibitions, but, at all events, give the devil 
his due, and let M. Lucas have his fair share of 
reputation for the pluck he shows. When 
all was over we were allowed to descend to 
the arena, and look at the lions de pros. 
Even setting aside the question of effluvia, 
their neighbourhood is by no means consoling; 
there is no mistake about it, they do not like the 
human race, save as on occasional collation. I 
did my best to look friendly to a great lion with 
black whiskers like a ‘‘ cocodds,” and this amiable 
proceeding being received with a contemptuous 
glance, I tried the effect of a severe and manly 
frown. Sir, I assure you he laughed at me; the 
pure lines of his expressive countenance assumed 
an air of “ blague,” and he gave a quiet tap with 
his paw on one of the iron bars of hig cage, as 
much as to say, ‘You idiot! if I only had you 
here I'd eat you even to your hat (which is large— 
a perfect monument.) “Assex comme cela,” thought 
I to myself; and I went home, well decided to 
make the Cirque my place of resort, whenever I felt 
moderately lazy, but feeling donbtful with regard 
to the necessity of continuing my grand projet from 
which I expected millions; viz., The Society for 
the Domestication of Lions and Tigers as an 
effective means for the Destruction of Rats and 
Mice ”’—Capital £17,000,000. Perhaps wo had 
better keep to Dogs and Cats after all. 

Now if you please, let us quit the Champs 
Elysées, which, unless they belie their name of 
“Elysian Fields,” give us some insight into the 
recreations of our forefathers when they have 
‘‘shufiled off this mortal coil,” and show that the 
Cirens, the Electric Shock, the Weighing Machine, 
Punch and Judy, Macaroons, Café Concerts, 
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Dioramas, Merry-go-rounds; the art of cleaning 
the grease off the collar of a Paletot, and Instru- 
mental Music represented by the “Orgues de 
Barbari,” “ Mabille,” &c., are the usual enjoy- 
ments of the Blessed Shades who are requested 
by Dr. Calcott to “ forgive this tributary tear.’ 
Accompany me to the Land of the West, and 


| feelings. 


} 


make a short station with me opposite the Ancient | 


Boulevard du Crime, so called because the heavy 
melodrama of the Ancient School, with three 
murders and a suicide in each act, and lemonade 


as a contre-poison at a stall outside, formed the | 


repertoire of the seven oreight theatres which at one 
time adorned the left hand side of the way. These 
have all disappeared, aud the Chateau d’Eau at 
which the line commenced is now the meeting 
point of four handsome Boulevards. On the other 
side of the way we have the Théitre Robin, and 
the Théitre Déjazet. The latter is closed at 
present, thanks to the great success of its last 
production, “La Belle Madeleine.” M. Robin 
still keeps on, notwithstanding the hot weather, 
and villéyiature, and has crowded houses every 
night. The program is divided into five parts, 
the first comprising a good display of Magic; dis- 
appearance and exchange of bottles of wine; ex- 
traordinary evolutions of five frane pieces, a 
mechanical Arab of the highest intellectual ca- 
pacity, a ditto peacock which appears to know 
something more than the desire to chew its tail, 
&c. In Part Two the gentlemanly manager ‘be- 
comes serious, and (at present) gives us a seriés 
of demonstrations and scientific experiments on 
the Nature of Sound. (Strongly recommended to 
the serious attention of all those Parisian singers 
who receive such high salaries that they cannot, 
from liberal motives, consent to sing a semi-tone, 
but give a full tone instead.) All these are well 
arranged, properly and scientifically explained, 
and the Professor, turning from gay to grave, 
gives an excellent and well-reasoned account of 
the causes of their production. In Part IIL, we 
have the Mysterious disappearance of a Lady, a 
capital illusion. Part IV. comprises a series of 
dissolving views, representing a voyage in Italy, 
and the last portion of the entertainment is 
devoted to the ghost business. When you come 
here for a holiday we will call on M. Robin, and 
have a quiet soirée of Physique and Expériences 
Scientifiques. You will not imitate Titus and 
say you have lost a day. 

At the Opera Comique we have had tho reprise 
of “ Les Sabots”—an old and uninteresting act by 
Duni, an almost forgotten Italian composer of the 
last century, who settled in Paris in 1757, and died 
there in 1775. He wrote about a dozen Italian, 
and some twenty French operas. All these were 
successful in their day, but their resurrection does 
not appear to me to be of absolute necessity. If 
the Opéra Comique deems “ Sabots”’ requisite to 
its peace of mind, why not give us Ernest Bou- 
langer’s “ Sabots de la Marquise ?”” Mdme. Ugalde 
made a rentrée in Victor Massé's ‘‘ Galathée,” the 
same night, M. Cohen's piece will come off very 
likely to-morrow ; the first full rehearsal produced 
a favourable impression. The Opéra gave us 
« La Juive” on Wednesday, with Mdme. Sass and 
Villaret in the principal parts. The Pas des 
Abeilles, from Halévy’s “Juif Errant,” was intro- 
duced instead of the usual divertissement. M. 
Villaret follows suit to Mdlle. Roze, and has 
action brought against him by his professor, who 
claims 15,000fr., while his ex-pupil offers him 
2000, Either professors are the most hard-hearted 
and avaricious men in the world, or their pupils 
are awful—passéns / We are to have a change in 
the form of tickets for the theatres. They are, to 
be done now on the principle of a return railway 
ticket: one half to be handed to the contréleur as 
you enter, and the other kept as authority for 
taking your seat. Each half has the date, No. of 
place, and No. of row printed upon it. All the 


places will be numbered, and the oflicious inter- 
vention of box-openers, &c., and the necessity of 
leaving a glove or newspaper on your fauteuil in 
order to secure your place, will be dispensed with. 








I think this is about all I have to tell you to-day, 
save a word on the last and closing scene of the 
celebrated ‘ Joyeuses Commeéeres,” that charming 
work doubly dear to us since it gave the Messrs. 
Boosey an opportunity of displaying their fine 
The first decision of the court was in 
favour of M. Choudens, and Gérard & Co. appealed. 
Between the two actions a private arrangement 
was made by the two publishers, and all was 
concluded & Vamiable. M. Gérard, however, 
as a question of principle, wanted to hear 
the second judgment, and it was in his favour! 
Who is in the right? It was admitted that 
Nicolai had been inspired by the work of the 
Sieur Shakespeare, and that M, Jules Barbiére, 
the author of the Choudens version, had in the 
dialogue passages translated from the poet’s 
original words, and not from Dr. Mosenthal’s 
adaptation. But the reproach made him was that 
each time a musical situation occurred and was 
acted on by Nicoliii, he (M. Barbier) abandoned 
his translation of Shakespeare, and, like Mosen- 
tha], wrote verses arranged with thesame rhythm, 
&e., necessary to suit Nicoliii’s music. This may 
be a crime in the severe eye of the law, but I do 
not see very well how it was to be avoided. The 
French translation must of course follow the 
coupe of the music; and what else had M. Barbier 
to do? He could not set a page or two of 
Bradshaw’s Railway guide to the music. Could 
he? 








MR. FECHTER’S TESTIMONIAL. 





To the Editor of The Orchestra. 

Dear Str,—In enumerating the members of the 
Lyceum Theatre who deemed it their privilege to 
subscribe to the testimonial presented to Mr. Fech- 
ter, you have omitted the Band. I presume this 
was by accident, but as the musicians felt not less 
gratified at the opportunity accorded of testifying 
their appreciation of Mr. Fechter’s uniform kindness 
you will oblige by rectifying a mistake, which now 
appears inyidious.—Your obedient servant, 

W. H. Monzeomeny. 

Clement Villa, Essex Road, Canonbury, 

Monday 9th. 


»s 
~~ 


DIURNAL GEMS OF CRITICISMS. 








To the Editor of The Orchestra. 

Sir,—The Times critic, in a prosy account of 
‘* Robert le Diable,” produced last week at Her 
Majesty's Theatre, concludes by saying ‘ the most 
conspicuous attraction of the performance was the 
Princess of Malle. Ilma de Murska,” and that “ her 
earnest and most impassioned delivery of the well- 
known appeal to Robert's forbearance, ‘ Robert toi 
que j'aime,’ won such applause as was elicited by 
no other incident of the evening.” With no wish to 
deprive the above lady of her share of merit in the 
réle of Isabella, I am bound to say that the least 
satisfactory version I ever heard of the ‘‘appeal to 
Robert's forbearance ” was Mdlle de Murska’s affected, 
distorted, and unimpassioned singing of this Ro- 
mance. It was also most conspicuously deficient in 
the agitato and passionate accelerando towards the 
close. In Paris such an exhibition would have been 
hissed. 

The Standard critic is woofully censorious in its 
verbose account of ‘* Semiramide,” given on Saturday, 
at the same theatre. Mesdmes. Titiens and Tre- 
belli are blamed for their cadenza, & due; and then, 
logically, poor Mdme. Trebelli is stated to be ‘the 
cause of this sky-rocket additament, % due.” The 
critic thinks it ought to be omitted with eminent ad- 
vantage, and laments that singers and their masters 
donot ‘respect Rossini sufficiently,” or are not taught 
that he was one of the greatest singers himself of all 
time.” Rossinisang buffo songs capitally, but ever was 
a great singer of any time! So much for the twaddle 
of the Standard musical critic, unparalleled in ig- 
norance and impertinence. 

In its account of ‘ Robert le Diable,” the Morning 
Post, speaking of Mdme. Lavina, a pupil of Duprez, 
says that she has a French Voice and a French style, 


resembling most of the Alices that have appeared 
during the last thirty. years—including, of course, 
that of Mdlle. Lind, which was very unlike this 
resemblance. The Post critic further says ‘* Mdme, 
Lavini sings fluently] enough but without much ex- 
pression.” We disagree in toto. Her great defect is a 
want of fluency in floriddivisions. She isnot, however, 
deficient in dramatic feeling. The Telegraph critic 
is very Teutonic, and tells the readers of ‘* the widest 
circulated paper in the world” that Mdme. Tietjens 
(the Standard, in pure Saxon, writes Titiens) in the 
representation of Semiramiede had of course the 
** Titelrolle”’ of the opera. Trebelli is praised to the 
skies, and no notice is taken of ‘the sky-rocket ad- 
ditament”’ which so shocked the Standard eritic. The 
Telegraph describes Signor Foli as being a _jfine- 
voiced high priest, and admires Trebelli’s immovable 
precision. I should fill an entire page of your 
journal were we to collect all the unmeaning ex- 
pressions and erroneous opinions contained in the 
notices from which the above precious gems are ex- 
tracted.—I am yours, &c. E. 








Oncanists SquanBLtEs.— The disagreements be- 
tween rector, vestry and organist in the beautiful 
new church at Stoke Newington have climaxed in 
the dismissal of the organist by the vestry. The 
appointment has been declared vacant, and the 
vestry have advertised for candidates. The law 
does not recognise music in a parish church, and the 
church orders that the parson conducts the service 
according to law. The parson can say, ‘I will not 
have an organ ;”’ or, ‘I will not have an organist.” 
He can say, “I will not have this organist, or that 
organist ;” and further, “I will not pay for an 
organist.” The people can say, ‘* We will not pay 
for an organist at all;” or, ‘* We will not pay for the 
parson’s organist.” Whoever pays for the organist 
cannot alter the fact that the organist is in the 
hands of the parson who may lock up the organ any 
Sunday he cliooses. The new custom is that the 
parson chooses the organist, and that the people pay. 
They may pay, by consent, out of the church rate, or 
out of the offertory. If no such consent, he must be 
paid by voluntary subscriptions. In this case of 
St. Mary’s, Stoke Newington, the incumbent should 
tell the vestry that they need not to take any 
trouble or expense upon themselves in the matter 
of the organist, for he himself would appoint one, 
and trust to the good feeling of the congregation 
to bear the cost. Good music and right service 
will always create capital. 








FASHIONABLE & MUSICAL ARRANGE- 
MENTS FOR THE SEASON—1866. 


JULY. 
Saturday, 14th. a aye ae 
Crystal Palace—Grand Opera Concert. ‘‘ Iphigenia in Tauris :” 
Malle. 'itiens, Mr. Santley, and other artistes and the 
full chorus of her Majesty’s Theatre. 
Monday, 16th. 
Elizabeth Lady Dashwood’s ball. 
Tuesday, 17th. 
The Countess of Verulam’s dance. 
Wednesday, 18th. ’ 
Conversazione and instrumental concert (by the Wandering 
Minstrels) at the South Kensington Museum, under dis- 
i te atta, in-aid of the finds off the jW 
ook of ‘Art. a tha: % a it 
; Bt ~ T 1th. | ae #t 
The Marchioness of Westminister’s afternoon party. 
Saturday, 21st. 
Grand Volunteer Review at Wimbledon. 





a 








PIERS & POND’S HALL BY THE SEA, 
Marcats.—GRAND INAUGURAL CONCERT, Satur- 
pay, JuLyY 14.—Madame Parepa, Miss Rose Hersee, Mdlle. 
Liebhart, and Madame Sainton-Dolby. Mr, George Perren, 
Mr. W. H. Weiss, and Mr. Farquharson. _ Instrumentalists— 
Miss Kathleen Ryan, Signor Piatti, and Miss Kate Gordon. 
Maestro al piano—Herr Meyer Lutz. The Orchestra 
from the Royal Italian Opera, Covent Garden, Her 
Theatre, the Crystal Palace, and the Philharmonic and Mu 
Societies of London. Conductor, M. JULLIEN. Admission— 
Reserved ¥ront Chairs, 5s. ; Central seats, 2s. 6d. ; Promenade, 
One Sbilli Doors 0 at 7, commence at 8. Jullien’s 
Promenade Concerts and Bals D’Eté will commence on Mon- 
day, July 16. Admission One Shilling. Manager, Mr, Epwarp 
Hinaston, 


S'; JAMES’S MINOR HALL (entrance 69, 
Regent-street).—MDLLE. THERESA CARRENO, the 
celeb Venezuktan Pianist, will have the honour to givea 
MATINEE MUSICALE, under distinguished a. at 
the above Rooms, on Monpax, 23rd July, 1866.: To commence 
at 3o’clock, Full particulars will be duly announced. Stalls, 
2is. each; unreserved seats, 10s. 6d. To be had of Messrs. 
Chappell & Co., 50, New Bond-street; J. (Dearie & 
Co.), 52, New Bond-street ; Lacon & Ollier, 168, New Bond- 
street ; of the principal musicsellers; and of Mdll 


jesty’s 
usical 








ie, CARBBNO, 
at her residence, 2, Montague-street, Russell-square, 
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NEW COMIC SONGS, 
SUNG EVERYWHERE, 


THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of ‘ Ka-Fooziz-Um.” 
Price 3s. 








ApUMBRATIVE Disquisition BY THE CRITICAL COMMENTATOR. 
—In this narrative the Man at the Nore commences with a short 
sketch of his parentage in terms which imply his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the 
lamps at Eddystone : a circumstance which ought to de-light’us. 
In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic and hy- 
brid. Shortly after his birth our hero was entrusted with his 
present charge—that of attending to the Nore Light: a duty 
neither trivial nor’ light in character. It was at this post that 
he met with the adventure which forms the subject of his 
narration, One evening, pursuing his nautical or Nore-tical 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 
ed; also with the fate of our hero’s two sisters, who appear to 
have been a scaly lot. The aquatic parent concludes by re- 
counting the uncertain dangers of the deep and the firmer 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest its peril he learned to his coast. The 
moral of the story is that though ’tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’s tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ’un, 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





THR GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 3s. 





A grand historical and heroic ballad, descriptive of the 
manners and customs of the warlike Highlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; 
when fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Describing how ‘“‘ Fairshon swore a 
feul”—and so would you have sworn if you'd had as much 
cause. Relating how he marched against the foemen in a 
foamin’ e, and how his army deserted him for a fo’-rage. 
How he sounded the slogan previous to commencing the slogging. 
How he donned the kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the occasion. His standing grievance and his sat-ire. How the 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !—and became in Shakespearean phrase, “food 
for worms, brave, pursy.” His character among his contem- 
poraries. BroGRarHicaL note: The ancestorsof this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcoholic stimulants, from the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid two 
ell known to need particularisation. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price; 28. 6d, 








Showing the birth of Ka-Foozle-Um and her 8 
the dear girl transcended her parent ; how the chére rose above 
Pa; the Jew-lover and his national antipathies ; trial by Jewry 


and conviction of the criminal ; the auld Turk and the alterca-| and Krard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
tion; how even the best needs a little bo(l)s'tring; the | square, Belg London. , 4 
father’s sack-rifice ; how the Turk could not brook his de fr | “OSES lnm 


ter’s love, but how he could Brook his daughter’s lover; how 


h lovers were found d-rowned, and how the parent’s conduct 


is not found square; how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here; how his 


bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion 


‘““The concert closed with ‘ Ka-foozle-um,’ a romance:of'which 
the scene is Jerusalem, and of which the narrator was Mr. 


James Bull, whose make-up as an Israelite of the old clo’ type 


was com 
dered ; 
encored.”—Staffordshire Sentinel. 


plete. The burlesque song was very comically ren- 





CRAMER & CQ. LIMITED, 201, Regent Street, W. 


sire; how 


it kept the audience in a perpetual titter, and was 


NOW PUBLISHED. 





Price 3s. 





The New Comic Song by the Author of 
‘* Ka-Foozix-Um.” 


Sung by ARTHUR LLOYD. 


I would I were Lord Mayor! 





Being the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the 
hero, and the waiter's tie. How he served eatables and tea- 
tables in St. Mary Axe, and how the Lord Mayor reacts on his 
imagination. How he waited in the City, which is sitty- 
waited in E.C. ; and how he was by no means E.C. in his mind. 
How he passed his holidays in the congenial pursuit of helping 
other waiters ; how it was thus he beheld his love at the bar 
of Messrs. Spiers and Pond ; how he first as-Spiered and then 
des-Ponded. How he neglected his bill of fare for his belle oh 
fair! How he longed to attain the highest civic honouy, m 
order to espouse Mariar Ann ; how he wished to marry her an’ 
make her happy. How the inappreciative Mariar Ann loved 
another who filled a clerical appointment at the G.P.O, in the 
district of S. Martin’s le Grand. How the very thought of 
8. Martin caused a s’mart in his rival’s breast. How 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very establishment of 
the despised and forlorn waiter. How the rejected 
one groaned, and how they called him to order. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake, How he took a fell determination ; how he 
gave one last sowpir and plunged into the soup here; how he 
thawed and resolved himself into Adieu ; how he fell a decea-sed 
victim to felo de se. How the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died. 
How the phonies subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 





CRAMER & Co, LIMITED, 201, Regent-street, W. 








IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 

Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his usefal productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 
Each pen bears the impress of his name as a guarantee of 
quality ; they are put up im boxes containing one gross each 
with label outside, and the fac-simile of his signature. 
At the request of numerous persons engaged in tuition J. G. 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
pointe suitable for the various kinds of writing taught in 
schools. 
Sold retail by all stationers and booksellers. Merchants and 
wholesale dealers can be supplied at the Works, Graham-street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 


PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire, 
Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired, taken in exchange, &c, 


RAUDULENT TRADE MARKS.—By special 

appointment to Her Late Majesty the Queen Dowager. 
Mr, J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs, Broadwaeod 











VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

I'VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLK FLOWER. 

FAIRLY REPRESENTED, 





Price 2s, 6d. Eacu, Post free for Fifteen Stamps, 





CRAMER & CO,, 





NATIONAL MUSIC. 


HAPPELL'S (W.) Porvtar Music or THE 
OtpEN Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music ot 
England, srrenged chronologically, with Remarks and Aneadote, 
and preceded by Sketches of the Rarly State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J. A. Macfarren.. In 2 Vols Royal 

8vo, price 42s. Or in Seventeen parts, each 3s, 


HAPPELL'S (W.) Ovv Encusn Drrrizs, 

selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 21s.—Ditto, fine edition, dto, 10s, Gd. Ditto, half bound 
morocco, gilt edges, 153. 


OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. = Artangod with 
Pianoforte Accompaniments by Fintay Duy, T, M. Mupin, J, ‘I, 
Surenye, and HW. E, Dispix, Tn three volumes, cloth, 214, or 
the three in one, half-bound, gilt edges; 21s, and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d, 35s. 
The Introduction, Critical Dissertation, and Tlistory of the 
Songs, has been written by Groancgsr Fargumarn Gaaname, 
Author of the article ‘‘ Music” in the seventh edition of the 
“Encylopwdia Brittanica.” 
THE SONGS WITHOUT THE WORDS. 
Introduction by Geonga FanquHarn Guanane, 
THE DANCE MUSIC, One volume, Js. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being playod in the rogalar sequences of Reel, 
Strathspey, and Reel. 


\ OORH’S IRISH MELODIES. — With: New 

Symphonies and Accompaniments, and Edited hy G. A, 
MACFARREN. In one volume, full Music Size, 21s. ; in parts, 
each containing ‘Twelve Sougs, 4s. ; or each Song separately, 1s. 


Cramer & Co, Limited, 201, Regent-street. 





One volume, 7s. 





For Four Voices and Piano, to English Words. 
ASLAM'S FIFTY SACRED MUSICAL GEMS 


of Greek Jowish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8yo., cloth, gilt edged. 


Cramer & Co,, Nisnet & Co., and Haminton & Co, 





JUST PUBLISHED. 


“ULYS§E§,” 
THE CHORUSES BY 
CH. GOUNOD, 
FOR VOICE AND PIANO. 


PLL DPI PD 





Price 7s. 6d. nett, bound and illustrated. . The 
Drama (as read by Miss Hexen Favexs) price Ls. ; 
Reader's copy, large type, 2s, 6d. 
Chorus and orchestral parts. 
supplied. 


Country Societies 





LONDON: 
CRAMER & CO. LIMITED, 201, Regent Street, W. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE,. 









a 
Ce que je Veux,” The Wish” .. sop cesdercoacee 0 
W LTPOOATO ” . 00.0049 vane 0p op oe op cc accogereccogee Mo 
We A OR ot) Vise cht ce emeseteceeed aw 
P Cara Oblia 51a, Lesh. Adee EO! BoB 
* Pet Marjorie” 4) .. oy/4dnb/s. ow de od bores siete BO 
“When Twilight Shades” ,..¢-esapyanressenenenrn, BO 
** Willow by the Wave” Lesepeenae gees cong ayaens ye 80 





Crauzn & Co, Limited, 201, Regent Street, 








First Prize, Leipsic Conservatorium IT 


storium, 1865. 
Hos ©. ALLISON'S New Compositions 
for the i 


lek Pindle WemneNNess <0» bee Ba. Ode 
Marthon ‘Sarche victorieuse sane 4s, Od, 
Ia Fleur de Lis, Valse jo vee aie Ode 


London: Avouran & Co., 86; Newgate-street, 





—_ 


THOMAS BEET, BOOKSEL 


LE R, 
sive STOCK OF BOOKS ia all departooute of Literatare, @ 
Address, rd pe he a ag | >. | aah A 
titaneice and aaball collecdions ot Books purcuase 








15, Westmoreland-street, Dublin, & 20], Regent-street, London. 
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ES RAMER & CO. LIMITED 


a ON HIRE the following *ianofortes for THREE YEARS, after which, and wiruour 
143 ANY rarTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut - - - - - To Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - - - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 
uu 


ee eee ee sss wv 





(}VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 


QUARTERLY PAYMENTS IN ADVANCE, 


~~ 
~—sN 








P c 

WIANOFORTE QRALLERY 
(be Werargest in Ef urope), 

207 & 209, REGENT STREET, W. 





CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New Sysrem is offered to the Public under the following 
limitations, viz. :— 
1.) It is intended for Private Individuals only. 
‘33 Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 
(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 
(4.) Music selected by Subscribers cannot be exchanged or returned. 
N.B.—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
95s. if the Music be sent by post; payable in advance. oe 
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CRAMER & CO.S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barearola) .. 
Fella isola del mar 


-» Manzocchi 
oy R. Thomas 


Una notte a Vi enezia (Solo or Duet) . eee, Arditi 
Ilma (Vocal Waltz in C and B .. Arditi 
Gli occhi neri ....... intihettteteantenss Nbaanceeaen Brizzi 

La Pestituzione..... $oesesd sbecvesce seeps axons Brizzi 
Innamorato @’ una stella . wdbdddidiccesks Randegger 
ys © BEROID: cnvesescesien needs enevastadate Randegger 

La luna é bella’ .. .......004 ater seth Randegger 
Sognai ....... Raat eccssead We paterreed dbnscbeecdbate Schira 

Voli ill ae snneasisesasanene V. Gabriel 
II Re dei Gondolieri. wae V. Gabriel 





Rosina, Mazurka .., C. Pinsuti 
II pastorelle...... ait 
Te CO isi nincasestrniecccssoseanascaseees .. Campana 


—-- 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, S. C. T. B. ......... Gounod 
Babylon’s Wave i .. steemees Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B. 

Gounod 
Ave verum, chorus, S. C. T. B.......00000 Gounod 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, 8S. S.... Gounod 
Merrily, merrily sound the bells, A. T.T. B. Hatton 
It is May, S. C. T. B. .......cecccsseeeeeee Macfarron 
Cradle Song, S.C. T. B.  w.ssssscccsesseeeeees SALE 


*,* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 


The song of Home .....+.000 . Maeder 


eneeenene 






Se eect erarninttnananeben Ale: Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! .......ceceeeeeeee Old Scottish 
A Daydream, in DandF  ......... J Blumenthal 
Rock me to sleep, mother! .........64 J. Barnett 
Courtly Dove, in A and G  ........6...008 Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 


The heart that beats no more! ......... 
Hymn of St Hilda’s Nuns 
Tales Cet RD sik incnsacssciectccapitsseabin Arditi 
The leaves,are turning red ...... W. V. Wallace 
Post- Horn Song sissies ieee wees Koenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) ...... Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home. ‘American 


Hargitt 
. B. Richards 





Beautiful Isle of the SOa creseeseeserereees Thomas 

The silvery Light is streaming (serenade) 

Offenbach 

Solitude, in B and © .....sc0ecceedeeeeeeeee Gounod 

Medjé (an Arab Song), in C and F ... Gounod 
David singing before Saul, in D, C, and B 

Bordese 


Pale from my Lady’s Lattice, in D and B Masse 
Not all forgot : Loret 


ROR eee neta eee ee eee eee eeenneeeenee 


The sylvan ORS, sidsisincsacsseriasaes —ee Masini 
Fair the rose of love is blowing, in Band G@ 
Gounod 

A holy calm, a peace divine ........060 Wallace 
Hast thou seen the young day blushing, in E 
GI i sdadibess sc: scosesteasesieeresecscosses Gounod 

St. Peray (Drinking song) .......++4+ Offenbach 


My home in cloudland, in D and B J. Benedict 
The Chieftain’s gWife (Anita), in A and F, 
Brinley Richards 





Gold and Grey  .cccccccccecssosvecssossoserss Gounod 
The Free-Lance ae - -Tipdpsininer 
Dird of the wild wi Sotdebededenccoond \WERAG 
Gondolier’s last good night. . scesccoctborsece AFGItL 
© could Lbut, re-live the past ! ., + Balfe 
When yeare parted  .......s sees J. Blumenthal 
‘The Lark song (Valse-Ariette) .......5.. Gounod 


Hero to Leander, inDandc. . Gounod 
For lack of gold he left me, in A and G Gounod 
Dream of Home (Il Bacio’) Arditi 
Beauty, Sleep (PArdita)......cccccseceeesseee ‘ Arditi 
noe ‘Colette (Piestreted) adapted by Henry 





Farnie........ bebactdebscbcbdorsstsseccedadsccededosbed 
Heather Balle ssccse.cosesssininsiestereservineces Lochiel 
My love is an olden story, in F and E flat 


Schloesser 
She Sleeps tho’ not a Star! in E and D... Balfe 
Rory of the Glen aii.seciesesereseetee We 0 = 
The Phantom Rose ° socscees 






eo bow coe Ww hobo nono nw who he” 
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NEW BOOK PUBLICATIONS. P CRAMER’S SELECTED 
$d. 
Ulysses. The Choruses complete (voice and 5 ’ CATALOGUES. 
MARIO cvivscascecaensacgagehonsscees’ Gounod (nett) 7 6) The following are now ready, and will be forwarded 
Tobias. Sacred Drama (voice and piano) com- to ang part of the Kingdom on application :— 
plete. Sessa eeeeeeneenenneneneneee ees Gounod (nett) 5 0 1. English Songs. A Nocturnes, Caprices, 
The Art of Singing ......cserseeee Cazalet, (nett) 2 6/2. National Melodies. &e. 
Modern Pianoforte School. Part 1. Studies for 3. Duets, Trios, Part- | 8. Overtures, Sonatas 
Style. Part IT. Studies for Expression Com- Songs, English and Studies, &e. 
plete, 104 pp. bound (Nollet & Mansour)... 12 0 Italian, 9, Pianoforte Duets. 
Modern Pianoforte School :— {. Easy Pianoforte Pieces. | 10. Italian Songs. 
Part I. Style (separately)..sssessessesesseenes 8 015, Operatic Fantaisies, &e. | 11, Dance Music. 
Part II. Expression ( AO) sassseeeeeee 2 O16. Rondos, Airs varied, &e. | 12. Sacred Songs. 
*,* Other Selected Catalogues are continually being 
added 
NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES, | 
QUADRILLES. Crispino 6 la Comare,.......... sonceondsnaae Roséllon 4 “0 
Ae ‘ . Der Freyschiitz (fantaisie) ..... .Rosellen ,4° 0 
Ba-ta-cl BONY, sc iseresiens see Wallerste ; te ( - ' 
Au i pe is air's)....4.. We Calloot 4 0 St. Cecilia (Sacred Airs), Books 1. & 11°" 
Queen of the Isles (Gounod’s Iréne’) , ; Callcott (each) : : 
C. Godfrey 4 0 rumpet, blow! (Gounod) v.csecsseeeee « Hargitt : 2 
Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 Drei = at Morn aan Cece sensevenecceesocesccsees Nollot 2 . 
She stoops to Conquer ....se.cscsossccsecseees Coote 4 0 Les POIALTOS sss serreressseeeeseseseeeeeee Blumentha 
Merry Wives of Windsor? sjcccsueeeeeeee Coote 4 0 Caprice Humoristique ,...... soesocceoseeccees Heller 5 O 
WOMIBEPORE GHUATUS « ..ccccccccccccosccccesne Godfrey 4 0 a eye <abacepnaelin sip ssiaasiaeickis Kasia bye 2 
Young Man from the Country........... C. Zotti 4 0 Sole — ROMANCE sesesscessrevenssseeeeeeeseees ele =! 
Robin Hood .....esssssesseseeseeee . Charles D’Albert 4 | SOUBCO «.:seesseeecvessereesereeeeesen seers Blumenthal 3 0 
OO Charles D’Albert 4 0 - an pena: | aaa +o . : 
“‘harigia 7 e ( ( sosccencoeces : ) 
LUrLin® s-ssesserseveess sveecesoee Charles Goote 4 0 Weaving a Dream....... || re biveuch ee ‘ ° 
- En Avant ! Galop os ebhsenesendaetesss ‘elder 
POLKAS. Grraziosa, ROVECriIC.....cccoccessscccccecceces P.De Vos 3 6 
Wien POA sive sscccasticisnsccvedics » V. Wallace 4 0} Braw fing Brook, _ Te disanavenenenibetilanneid Felder 3 O 
Souvenir de Bath. ....., veces Feldér 3 0] Un Myst0re .......csccsccssccssees sees Blumenthal 4 0 
Souvenir de St. Leonards.. Felder 3 0 Chant PINT snaciescessiscues sees Blumenthal 4 6 
Pretty Barmaids............000 ws Henry Delorme 3 0| Des Cloches de l’Eglise ... .. J. Rhodes 3 O 
OE SEE SAE ES Charles Coote 4 0|Les Ondes en Lumitre .. sees Nollet 4 0 
CORD | pricecioe sects seseceasessesesscssese Je G, Calleott, 3 0] Morceau do Salon ....... aaaneaneee Kinjankoubeseats Sello 3 6 
PE MMR icccccaciecntesessctense Charles D’Albert 3 0] Rondo Brillante ..........ccccscsssssceeseeceeees Nollet 4 0 
Falstaff .......... POERER ES ibscbihantianied A. Manns 3 0|Souvenir de Cracovie (Mazurka) W. VY. Wallaco 3 0 
Grand Mareh (‘Irene’) .. sieceee Gounod —-2- 6 
MAZURKAS, SCHOTTISCHES, &c. La Garibaldina  ......scsreeseeee - Brinley Richards 3 0 
4 ten Fantasia (‘ Falstaff Nove wee W.Kuho 4 0 
Kettle-drum, Schottische ..........0000 C. Godfrey 4 0 gS Tannhiuser ’ don heb anecdssecccedetens Wagner 3 0 
Toxopholite, Polka- pomty eeeee ese = Sto é : La Stella de l’Arenella (Neapolitan Air) 
Gipsy, Mazurka.)..0¢....cccccdedecedeccssess lucalossi J. Blumenthal 3 6 
Marie-Louise, Mazurka .. . Vandervell 38 0 Tell me, my Heart (Sir H, Bishop) 
Laudomia, Mazurka .........sssscessecsees A Manns 3 0 Brinley situete 80 
Th BACIO coccoccascnesecvessossose shksivaiaion Berger 3 0} Le Chant des Naiades (’Lurling’).,.. sher 5 Q 
La Sarolta, Mazurka .ccpeccscesssueeee Felder 3 0} ' Teré! Teré! (Neapolitan Air) ... J. “tuk hal & 6 
wasted Une Grande Feuille et une ‘Potita, & Be 4 
{ LES. mF 0 
Nerd C. Godfrey 4 0 Blow, Gentle Gales (Sir H. Bishop). 
Florence yee Mldndsnnaidabins 4 iodfrey 4 0 ‘TR Brinley Richards 3 0 
Seating F. Wallerstein 4 0 Fantasia on Verdi's ‘ Forza del destino’ W.Kuhe 5 0 
Lia preue © ees nseaee ee Calleott, 4. 0) Fourth Scherzo .s.srsssarstereeerereereicoee Se Hello 5 | 0 
Choe se ee ee ee Calle a 4 0| The Chongh and Crow i. ra yard lim 
eeeee aaa laeaahiaaes  aanbiabeca NEN igs § ‘ rin Richa 3 
a casasecesosesee gh quocbaetebep G. Goatrey ¢ - Fotiillets @Album | 1../.ehcecedecoeke nT, S. Heller 5 0) 
Che see ace dmmaener ar Miia et abd | St oy 3 0) Adagio e Presto Agitato .,... Sececdodes Blumenthal 6 0 
ae ae du Cie me pee 4 | Waltz from Gounod’s ‘Irene’ ...... W.H. Calleot 2 6 
The ey senace tar wae ee 4 QP LOS AMOS... esseeeeecseescons ssseseeeeed» Blumenthal 4 0 
s wi gining SEAL ogee setervtoe renner rede FP. “Cl rd 4 6| David Singing before Saul .......... puaabasbieis Hess 3 0 
sg Spirit sree. newatereee tie Zotti 4 0| Waverley, Scottish Fantaisie .... sess . E. Berger 4 0 
pe Pemeinends prunes noo tt 4 | Veiled Star, Nocturne «+++ a cosas 3 0 
. Oe ige areal athe a x J : lE nid, Idyll ........ Sika daesinieaeeailanscncomsan Seeling 3 O 
apes bose 7 6 Renae | pdpoee C harles bert 4-8 'Sonnambula Fantaisie (Duet) ......... De Vilbac 5 0 
The Ac eee : Eu - Duval 4 a Toujours & toi! RéVerie....c.sceeesees «Felder 3 0 | 
ates feulier ahs Saiacaiaaaie’ Gerald Sunley 4 0| _— des Mera, Scherso valea | buillante! 0 
2 € ea ‘ BNGOUP co.cc ccorcocsesccscsccccoscssscosocscones cess 5 
Woodland W a 2 (Ist set). saan at Stanley : 2 Operatic Pasonies ( (facies). Solo ie Gd: Dust 3 6 
a Y ay a: 1. Semiramide ¢.,...5...00.,.cceeebeveree Crbisez 
La farfalletta.....ssiescessssessvvese Paul Giorza 3 6 9 Moise... atte, a... \Cxehede, 
" B. PUritaNserserdegerparpeersepepergereeree Craisaz, 
GALOPS. 4, Gazza Ladra... seve Croisez, 
Mayfair... .ss.esseessosssssecvspeosessesseepe C. Godfrey 4 0 5. NOLMA ssessseseeeeeps » De Vilbac. 
Mad cap, Prerirtetietr Stet fer ir H. Hany 4.0 f Barbiere . perp REecece priate » De Vilbac, 
Bugle «2.00... 0008 é ssccddobedeapesgpsocteddiogas Dawson 4 0 Ee ES seeennee teeeeeee seegeere CF oft 
csecsvecgenscavesseoeese, Offenbach | 3B 0 auto seenesebab ie jorbo 
hoes Colliery RTS LS SE EGS Po Godfrey 40 Honguet of Airs OF Gotinodts ¥ irene”. ‘raméer 5 0 
The Witches’ OWN scessssessssseseerensead, P. Clarke 3 0/ La Biche au Bois, Tdyll....,............. Bernsdorft 8 0 
Bin AWOR 6...00000.n0nsccoootde NC Felder 4 0| Dans les Nuages (Cloudiand), Réverie... Ascher 4 0 
Les Hussards de la Reine .. D. Léon 4 0 Triumphal March, .. ssoreus stern W. C, Lavey 4 0 
Postman, or Night Mail .4..,...0004. J. i Clarke | 8° 0| Au Bord.du Ruisseau, Pastorale..,....+... Felder 3 0 
Night Bell .......cccsscssssscssseeessseseee Je P. Clarke 3 0 Alpine Horn, Petite Fantaisie ............ Surenne 2 6 
Chinese dance. A googeepeccposqpepepsecce We > 3.0 
LAN Marche Nuptiale ......:.seeegrecceedereeeeeee Gouttod 3 C 
Pars. Six Suites pour Piano.. Ta eeeeesen JOE ae 0 
BING Wine ..00.crrecrcccrctercdogeaposerees Co Godfrey 4 0 Caprice V: BOIS |.y paper. recegerpeeecesp ace NOMMOt, iB O 
Viennese...sciscssccssesssisseciezsnsssse Bs Wallerstein 4 0 Orphee aux Enfers, Fantaisie............ Hargitt 
igi oscegpoongpeeneseqnapepeaghnepontesbicy MEI Siar Solo, 5g.? Duet ...sprssrrrepererssepaperaeessaseerre Oy O 
#,* All the above are beautifully dlustrated. Rues des Londres CO COO Mee eee eeeeeeen eee deneee 4 0 
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STANDARD ‘WORKS: ~ 





UNDINE. 


A Lyrical Legend, the Words hy Jonn Oxexronp, Composed by 
JULES BENEDICT. 

Complete, 21s.; ‘Mark the waves that rippling play,” song, 
2s. 6d.; “The Baron's old castle,” song, 3s.; “Such hopes were 
mine,” song, 2s. 6d.; the Overture, 4s. ; the March, 3s.; Fan- 

by W. Krug, 4s.; “Mark the waves,” by Bainiey 
Ricnarps, 36.; the Favourite Airs, by W. H. Cautcort, 5s.; 
“The Baron's old; castle,” by. W.C. Mastens, 3s.; varions 
Arrangements as Duets, by Caticott, Bengpict, &c.; Chorus 
parts, separately, 28. and 38, each. 


SACRED HALF-HOURS WITH THE BEST 


COMPOSERS. 
For the Pianoforte, with (ad lib.) Accompaniments for Flute, 
Violin, and Violoncello, arranged hy 
WILLIAM HUTCHINS CALLCOTT. 


awxoyely benad dn purple, Morocco: back, &cy; as Solos, 

ah iy ¥ i a rs fe Accompanimenty gompleté, price -6s. 

ch. — Bepafatel> in “Numbers, at 4s. mA sulos; 5s. each, 
Duets. Accompaniments, 1s. each. 


note 


MOZART’S SONGS AND DUETS. 
Newly py ee ee into, the.mest useful keys, 
expressly for qm rsa Dprivatg petloxmance; by WILLIAM 
HUTCHINS CALLCOTT. . 
In One Volume (cloth), containing 18 pieces, 15s., all pub- 
lished separately. 


ogg OF GERMANY. 
For Two Volcks. “Editéd and ‘arranged by WILLIAM 
HUTCHINS CALLCOTT. 





LAMBORN COCK, ADDISON, & CO., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





Ge" The best Instruments of every description for 
Sale or Hire. 





JUST PUBLISHED, 





ERNA . WALTZ, 


BY 


SCOTSON CLARK. 





SOLO or DUET, 4s. 


(ORCHESTRE PARTS IN THE PRESS). 





«* Exeten Cotzon BALL, OxPonp.—Jullien’s band performed a 


splendid selection of dance music, which included a new waltz | fashion and economy in price. : 


by Mr. Scotson Clark, a member of the college. This com- 
position was so popular as to he demanded three times during 
the evening.”"—Morning Post. 


LONDON : 
AUGENER & CO, 
86, NEWGATE STREET, E.C., 


also AT, 
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1. 
RPHEUS ‘WITH HIS LUTE. Arruvr S. 
Sutiivay. 8s. Sung by Mdme, Lixp-Gonpscumipt, 
Miss Eprtn Wrynz, &c. 


2. 
MISTRESS MINE. Arrtuur S. SULLIVAN. 


Sung by Mr. Santigy. 2s, 


3. 
i NO “MORE, LADTYES. <Anrtnur 8. 


Suttivayn. Sung by Mr. Sims Reeves. 3s, 


4. 
Wittow SONG, Arnruur S. SvLLIVAN. 


For Contralto. 28. 6d. 


5. 
OSALIND. Anrruur S, Sutzivan. Sung by 


Mr. Cumines, 2s. 6d. 


6. 
R= VirorntA GABRIEL. 83s. 


¥, 
HEN SPARROWS BUILD. Virernia 


GannieL, 3s. 


8. 
SONG TO LAY AT THE FEET OF MY 


LOVE, Virerta Gapnign. 38, 


9. 
HE LIST’NING MOTHER.  Vsrarnra 


GaprigL, Sung by Mdme. Sarnton Dotby. 38. 


10. 
HLOE SAT BESIDE THE RIVER. Viner1a 


GABRIEL 


11. 
LOST CHORD. G. A. Macrarren. Words 


by ADELAIDE Procter. 38. 


12. 
HREE ROSES. G. A. Macrarren. Words 


by ADELAIDE Proctsr. 33s. 


13. 
ARLY LOVE. F. Muscrave. 4th Edition, 


2s. 6d. 


14. 
BY THE BLUE SEA. Henry Smart. 2s. 6d. 
15. 
ir A WITHERED ROSE. J. R. Tuomas. 
3s. 


16. 
OWN AMONG THE; LILIES. J. R. 


Tuomas. 38, 


17. 
HILE GENTLE ONES ARE ROUND US. 
J.B. Thomas. 3s. 





LONDON: 
METZLER & Co., 35 to 88, Gt. Marlborough St. 





POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 


ALE XIN A; 


oR, 
TRUE UNTO DEATH. 


DRAMA IN TWO ACTS. 


BY 


JAMES SHERIDAN KNOWLES. 





Library Edition; printed on toned paper, crown 8yo, cloth, 
with portrait of the Author, from a photograph taken a few 
days before his death. Price 2s, 6d. 

Acting edition, price 6d. 





LONDON ; 
Apams &Francis, 59, F.cet-street ; 
Simpxix & Manrsnatt, Stationers’-hall Court ; 
Cramer & Co. Limited, 201, Regent-street. 





VENING DRESSES.—Black Met qu Sele. 

“4 Messrs. JAY have had specially prepa: is, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 


THE LONDON GENERAL MOURNING WAREHOU! 
247, 249, and 261, REGENT STREET. 





ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, esr 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now songht for beyond their most sanguine expecta- 
tions. 
THE LONDON. GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


AFPFETA D°ITALIA and TAFFETA 





FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 





BRIGHTON. 


SS, 


ARTLEPOOL MECHANICS’ INSTITUTE 
ASSEMBLY HALL is now available for Concerts 
Entertainments, &c. Seated for 800; Light and Ventilation 


good; Acoustics perfect; Situation the best in the Town, 





Applications addressed to the Hon. Secretaries, 
J. H. MURRELL, 
JOHN H. BELL.” 
5 hee Sr. CECILIA CHORAL SOCIETY 
(One hundred Voices), 
Conpuctorn - - - Mr. ©. J. HARGITT, 
May be engaged for Evening Concerts upon moderate terms 
Applications to be addressed to the Secretary, St. Martin’s-hal], 
Long-acre. ‘ 





JUST PUBLISHED, 
SUNG BY 
Mr. WILBYE COOPER. 
“Salve Maria,” by V. Gabriel. 
** Linda,” by V. Gabriel. 
**Ts it to try me,” by F. F. Courtenay. 
Hotcuixes and Romer, 9, Conduit-street, Regent-street. 





“ Ruby,” by V. Gabriel. 
**Come wander forth,” by Keene. 
Merziter & Co., Great Marlborough-street. 





“ Good night, sweet dreams be thine,” by G. B. Allen. 
“The Return,” by J. L. Hatton. 
W. D. Davinson, 244, Regent-street. 





L FLAUTO MAGICO.—W. H. CALLCOTT’S 

new arrangements of MOZART'S celebrated OPERA, in 
sy an, Solo 5s. each; Duets 6s. each; Accompaniments, 
s. each, 


Cramer & Co. Liitep, 201, Regent-street. 


HE SUNDAY GAZETTE, 
Containing all the Latest Telegrams and Expresses 
of Saturday, ‘ 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
“The Professional News, and Kpitome of Public Opinion of 
Saturday ; 





SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News ; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 








d. 
0 


or 


RORY OF THE GLEN. Song ...... 
Sung by Miss Louisa Pyne. 

FROM FAR O’ER THE SEAS. Irish 

Ballad ........ o6cdithein di deanna satan st 

CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 

Gembcanemesnsreetn ee savensediectvectoneee Tar 





Cramer & Co. Limited, 201, Regent-street. 





Now ready. Price 1s. 


Pig CESAR, tragédie de Shakespeare, 
traduite en vers francais par le Chevalier de Chatelain, 
auteur des “‘ Epis et Bluets.” 


Londres: Rotanpt, 20, Berners-street, W. 





Now ready, price 1s. each play. 
ACBETH — HAMLET — tragédies de Shake- 
‘3 speare, traduitea en vers francais par le Chevalier de 
Chatelain, auteur des ‘‘Perles d'Orient,” traducteur des 
**Contes de Canterbury de Chaucer,” des “‘ Moines de Kilcré,” 


etc., etc. 
Londres : Rotanp1, 20, Berners-street, W. 


A IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 

N OE oa nines he pete 
% 19 Scenes that are brightest 

Ma, 91D Pe etl 


The Convent Cell.........ccccecess P 
No. 3) »Twas rank & fame that tempted thee | Rose of Castille 


No. 4..Quanto é bella, Quanto é cara 
No. sia La gen andarono 





** } Maritana 








wee ee ween ee eeee 


Seas Gebtt, hans yer ee 
Take this cup of spackling wine.. 2.2.12... } Lasline 


Price 28. each. 
Cramer AyD Co, (Limited), 201, Regent-street. 


pee CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, eeling, &c., at 
epee eat ao 
eas as at 1s. 4d. Ib. u 8. ice 
Warehouses, No. 9, GREAT ST. HELEN'S CHURCHYARD, 


No. 6 
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